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cRakiMo, mekrcnipiBcbkuM «TamieTom» (The Tragedy of Hamlet, Prince of
Denmark, 1591-1601) i 6exeTiBcbKoI0 «Uerarouu Ha L'omo» (En attendant
Godot, 1949) monsira€ B>ke y TOMY, ITI0 L1i [Ba TBOPU — IT’€CH.

MemamekcmyanbHicmbs MO’Ke TIPOSIBIISATUCS Y BUIIIAAL sIBHOrO abo
IIPUXO0BAHOTO0 KPUTUUHOTO KOMEHTaps o iHmoro Tekcty. To6To uepes
MeTaTeKCTYaIbHICTh BCTAHOBIIOETHCSI 3B’SI30K MisK «OPUTiHATBHUM»
TeKCTOM i KpUTUYHUM, HallICaHUM XPOHOJIOTIUHO Mi3Himne. OueBUAHO,
110 KPUTHUKA € HeBiJl’€MHOI0 CyNIyTHHOIO XapaKTepHCTUKOIO JTiTepaTyp-
HOTO TEKCTY, OCKIIbKY >KOJIEH TEKCT He ITUIIeThCsI, abu HOTO He YMTAIU
i He iHTepnperyBamu. MeTaTeKCTYalbHICTh Bifirpa€ 3Ha4HY pOIb
Yy BCTAaHOBIIeHH] «penyTariii» NUChbMeHHNKa, a Bi[CYTHICTh MeTaTeKCTiB
CBiIUMTH MpO He3aI[iKABIEHICTh YMUTAIBKOI MyOIikM aBTOpOM i ¥Oro
TBOpaMH [5, . 535]. ODHUM i3 «KITACUYHUX» METATeKCTiB € «Jlopora 1o
3aHagny» (The Road to Xanadu: A Study in the Ways of the Imagination, 1927)
IbkoHa JliBiHrcTOHA JIoy3a, IKMM y CBOIM KHU3i JOCTIKYE mKeperna
HaTXHeHHs i BipiryBanHs Cemroenna Kompifyka Miff yac HallMcaHHSA JBOX
tioro moem — «Kyb6ma-xaH, abo Bupinns yBi cui» (Kubla Khan, or A Vision
in a Dream, 1816) i «IToemu 1po cTaporo mopsika» (The Rime of the Ancyent
Marinere, 1798). BuropucToBytouM 3anucu Konpimka, 1o 36epiraioTbest
y BpicTonbchKii 6i6mioTeri, JIoys CKIaB CIIMCOK KHUT, SIKi [I0€T YMTaB [0
Ta Mif Yac HalK1CaHHS CBOIX TBOPiB, MOB’s13aBITK 006pa3u Ta ifei y Bip-
1rax 3 06pa3amu Ta ifessMU y TUX IPKepeax, IKMMU HajuxaBcs: Konmpimxk.

T'ino/zinepmekcmyanbHicmo tiepegdavac 6ynb-sKi B3a€M03B’ I3KH, 1110
MOEMHYIOTH TEKCT B (rinmepTeKcT) i3 monepegHim TeKCTOM A (TimoTeKcT),
3 AKUM BiH CHiBBiTHOCUTHCS He yepe3 KOMeHTap [2, c. 5]. [inoTercT
Moske OyTH BlacHe TeKCTOM abo JKaHPOM, Ha IKOMY BiH 6a3yeThcs, ane
SRUY BiH TpaHcdopmye, mogudirye, po3pobisie abo posminpioe. Box-
HOYaC rinepTeKCT YacTO CTA€ CAMOCTIMHUM «OPUTiHATBHUM» TEKCTOM.
BimoMuM MpUKIa[OM Tillo/TiepTeKCTyaTbHUX pedepeHIlii € roMepiB-
CbKa «Oficcesi», IKy MOKHA BU3HAUUTH SIK TinmoTeKRcT «Viicca» (Ulysses,
1922) O>rerimca JI>Korica.

JliTepatypa:

1. Allen G. Intertextuality. 3™ ed. London and New York : Routledge, 2022.
262 p.
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2. Genette G. Palimpsests: Literature in the Second Degree / transl. by
C. Newman, C. Doubinskiy. Lincoln and London : University of Nebraska
Press, 1997. 490 p.

3. Genette G. Paratexts: Thresholds of Interpretation / transl. by J.E. Lewin.
Cambridge : Cambridge University Press, 1997. 427 p.

4. Genette G. The Architext: An Introduction / transl. by J.E. Lewin. Berkeley
and Los Angeles : University of California Press, 1992. 91 p.

5. Mirenayat S.A., Soofastaei E. Gerard Genette and the Categorization of
Textual Transcendence. Mediterranean Journal of Social Sciences. 2015.
Vol. 6. N2 5. P. 533-537.

Demyanchuk Y. I.
PhD in Economics,
Lviv State University of Life Safety

LINGUISTIC INTERPRETATION
IN AN INTERCULTURAL CONTEXT:
EXPLORING THE IMPACT OF LINGUISTIC DIFFERENCES
ON THE RECEPTION OF LITERARY TEXTS

The fundamental role of language in the interpretation of literary texts
cannot be overstated. Language is the medium through which an author
write a story or conveys an idea, and it carries with it the author’s unique
cultural and linguistic background [1, p. 21-26]. In the case of linguistic
differences, G. Gabriel maintains the “magical realism” in novels like
“One Hundred Years of Solitude” is deeply rooted in his native Spanish
language and Colombian culture. The nuances of the Spanish language
allow for a blending of the everyday and the supernatural, which may not
be as effectively conveyed in a translation [2].

As states by Z. Haque, linguistic differences and cultural context are
inextricably linked [3]. In this paper we consider the works of Agatha
Christie, a renowned English mystery writer, who often used British
English in her novels, which added a distinct cultural layer to her stories
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(British vs. American English). Readers of her works may encounter terms
like lorry for truck or flat for apartment, reflecting the cultural context of
the British setting. Moreover, these linguistic variations contribute to the
portrayal of English culture and often require adjustments to make the text
more accessible to British and American readers from different linguistic
backgrounds [1, p. 21-26]. Otherwise, the language of social class in Jane
Austen’s Novels, “Pride and Prejudice” and “Sense and Sensibility”, delve
into the pecularities of social class in early 19th-century England. The
language used by characters from different classes, like the refined speech
of the upper class and the more colloquial speech of the working class
is a key element in conveying the cultural and social hierarchies of the
time [4, p. 74]. These linguistic differences serve to highlight the cultural
norms and expectations of English society.

The process of translation and adaptation is a fundamental aspect
of intercultural interpretation. A prominent example is the translation
of Chinese poetry. The works of Mo Yan (“Spring Night Rain”, “Dry
River”, “Folk Music”, “Autumn Waters”), for instance, possess
deep cultural and linguistic intricaciesthat require careful handling
during translation [5, p. 179-194]. Translators must save the integrity
of the original work with ensuring it resonates with an English-
speaking audience.

Certainly, to navigate the complexities of linguistic interpretation
in an intercultural context, translators can also employ strategies that
enhance comprehension and appreciation of the text. The important
strategy is to emphasize cultural sensitivity. Understanding the cultural
context in which a literary work was created allows for a more profound
connection with the text. Readers can also explore the original language
alongside translations to appreciate the linguistic nuances that might be
lost in the processof translation.

Consequently, linguistic interpretation in an intercultural context
is a captivating and intricate field. It highlights the difference between
culture and literature, illustrating how these components enrich the
perception of foreign language.
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