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OCOBJMBOCTI BUKOPUCTAHHA 3ACOBIB TBOPEHHSA EKCIIPECUBHOCTI
Y TEKCTI OPUT'THAJIY TA ITIEPEKJIAII (HA MATEPIAJII POMAHY CTIBEHA
KIHTA «(30HA TIOKPUTTSI» TA HOT'O MMEPEKJIAJY YKPAIHCHKOIO MOBOIO)

Cmammio npucesaueno 00CIi0HCeHHIO NPodIeMU eKCNPecUsHOCMI y Nepeka1a003HaguoMy achekmi. Aemopu na3ueaioms
ix supaxcaronumu 3acodamu, CIMULICIMUYHUMU 3ACO0aMY, CIMUNICIMIUYHUMY MAPKepamy, CMuNicmudHUMY npuiomami,
mponamu, gicypamu mosu mowjo. OOHi 3HAUEHHS MOANCYMb OYMU 3a2ATbHOGUSHAHUMU 2DAMAMUYHUMY A TEKCUYHUMU,
iHWi — micmamo cneyuiuni 3HauenHs, Ki MOJCHA Hazeéamu cmunicmuynumu. MoeHi 3acobu excnpecugnocmi sumaea-
1oms pemenvHo2o ananisy. Ilpu nepekiadi He cminbKu 8axciuguli MouYHUll 6i0N0GIOHUK 8 IHWLITL MOBI 8 NAHI hepeKaaody,
a HaMazauHs He 8mpamumu 0CoOUBOCMI NeGHOT HOMIHAYIL, iT CIMULICMUYHO20 MA eMOYIlHO20 3a0apeienHts, Mouo.
B medicax euguenns maxux MOSHUX 00UHUYDL, 6APMO 36ePHYMU Y6A2Y HA Me, Wo NpU ix nepekaadi HauKpauje UKOPUCmo-
8yeamu maxutl iIHUOMOSHUL BIONOBIOHUK, AKUL BUKOPUCOBYEMBCA MA € HANOINbUL CRPUAIMAUBUM OJIA 020 CRPULIMAHHS
6 meKcmi HOCIAMU MOBU, HA SIKY 30LCHIOEMbCS nepeknad. Taxi asuuya sik cieHeizmu, KOLOKSIAI3MU, 8YIbeapu3mMu, 6USYKU
ma noemopu 6 pomani Cmisena Kinea «3ona nokpummsy, cmeopowoms 0coonusuti HACMpiil, eMOYitiHULL MOH Mma HAda-
10mb eKcnpecusrozo 3abapenenus meopy. Huska 3acobis emoyitinozo 3abapeients mekcmy, 00 KOmpux 6x005mby i USYKU
i nO8MOpU, HAOAE HAM MOMCIUGICMb AKMUGHO SUKOPUCTNOGYBAmMU iX abu 36azamumu C106HUKOGULL 3aNac, «ONCUBUINUY
cl06a, Ha0amu iM noYymmie ma neeHo20 eMOYiliHO20 NIOMEKCHY, Yepe3 AKUL MOJICHA 3pO3YMIMU He Juule 3HAYeHHs
cn06a, a U toeo eMoyitHull Hacmpii ma excnpeciio. Hatiuacmiwe npu ix nepexnadi uKopucmogyiomocsi maxi Memoou
SIK NepeKaa0 WAXomM KOMneHcayii, Cnocmepieaemo GUKOPUCMAHHS OKAUYHUX A RUMATbHUX eiNMUYHUX KOHCMPYKYIl,
CEMAHMUYHUX NOBMOPIB, HACMO NepeKaal GI00YBAEMbCs WLIAXOM AHMOHIMIYHOL mpanc@opmayii, BUKOPUCMOBYIOMbCS
MaKodic 3amMiHu ma eHepanizayis, exgieaieHmHull nepekaiao ma 000aseants. IHoodi 3acmocogyemvcsa mpanciimepayis,
BUKOPUCTNAKHA NOBMOPY, A MAKOIC OKAUYHUX MA NUMATbHUX pedeHb, nepekaad 6i00y8acmucs i WaAXoM niobopy nOGHUX
8I0N0BIOHUKIS.

Kniouogi cnoga: mosui 3acobu meopents excnpecusHocmii, CleH2i3M, KONOKGIaNizm, 8YNbeapu3M, 6UyK, NOmop,
nepexaao.
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PECULIARITIES OF USING THE MEANS OF CREATING EXPRESSIVENESS
IN THE ORIGINAL TEXT AND TRANSLATION (BASED ON THE NOVEL “CELL”
BY STEPHEN KING AND ITS TRANSLATION INTO UKRAINIAN)

The article is devoted to the study of the problem of expressiveness in translation. The authors refer to them as
expressive means, stylistic means, stylistic markers, stylistic techniques, tropes, figures of speech, etc. They distinguish
between ordinary semantic and stylistic differences in meaning. In fact, all linguistic means contain meanings — some
of them contain generally recognised grammatical and lexical meanings, while others contain specific meanings that
can be called stylistic. Language means of expression require careful analysis. When translating, it is not so much
important to find an exact equivalent in another language in terms of literal translation, but to try not to lose the
peculiarities of a particular nomination, its stylistic and emotional colouring, etc. When studying such linguistic units,
it is worth paying attention to the fact that when translating them, it is best to use a foreign language equivalent that
is used and is most favourable for its perception in the text by native speakers of the target language. Such phenomena
as slangisms, colloquialisms, vulgarisms, interjections and repetitions in Stephen King's novel «Celly create a special
mood, emotional tone and give an expressive colour to the work. A number of means of emotional colouring of the text,
including interjections and repetitions, give us the opportunity to actively use them to enrich the vocabulary, "bring
words to life", give them feelings and a certain emotional connotation, through which we can understand not only the
meaning of the word, but also its emotional mood and expression. The most common methods used in their translation
are translation by compensation, exclamatory and interrogative elliptical constructions, semantic repetition, often
translation is done by antonymic transformation, substitution and generalisation, equivalent translation and addition.
Sometimes transliteration, repetition, exclamatory and interrogative sentences are used, and translation is also done
by finding full equivalents.

Key words: linguistic means of creating expressiveness, slangism, colloquialism, vulgarism, exclamation, repetition,
translation.

IMocTtanoBka mpodaemu. MOBO3HABCTBO MpO-
MOHY€E HaM 0e3J1iY TEPMiHiB Ta MOHSATH, SIKi MOXYTh
BU3HAYUTU HHU3KY 3aCO0IB MIiAKPECICHHS €MOIlil-
HOTO 3a0apBIICHHSI, HACTPOIO Ta IHIIUX JTOMTOMIKHHUX
3aco0iB, 3a JOMOMOTO0 SIKAX y MOBI MOXKHa Tepe-
JaTH HE MPOCTO MEeBHY iH(OpMaIlito, a il JOIOMOTTH
«YUTaTU MK PAIKIBY» Ta MEpelaBaTH iHITY J0AatT-
KOBY 1H(OpMaLilo.

X Ha3MBaIOTH BUpaXaNLHUMH 3aCO0AMH, CTHITIC-
THYHUMH 3aCO0aMHU, CTHITICTHIHUMH MapKepaMH, CTH-
JMCTUYHAMH TIPUAOMaMH, Tporamu, (irypamu MOBH
tomio. Komu HaeTecs Mpo CTUICTUYHE 3HAYEHHS,
MIPOIIEC PO3YMIHHS 3aJICKHUTH BiJl 3ATHOCTI PO3IIU]-
pyBarTH 1€ 3aCTOCYBaHHS MOBHHUX 3ac00iB. B erumorno-
TIYHOMY 3HaU€HHI «EKCIIPECHUBHICTH)» MOJKHA PO3YMITH
SK CBO€EPIIHY IHTEHCH(]IKAINIO BUCIOBIIOBaHHS ab0
HOTO YaCTHHU 3aJICXKHO BiJI TIO3HIIIT Y BUCIIOBITIOBaHHI
3ac00iB, sIKi BUSBIISIOTH IF0 KaTEropiro, i Bij] TOTO, 10
e 3a 3acobu (Caxno, 2019).
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AHadi3 ocTaHHiX aocaigkeHb i myOmaikamiii.
ExcrnpecuBHicTh, sSK B paMKax I[epeKIajo3HaB-
CTBa, TaK 1 B MOBO3HABCTBI AaKTHBHO JOCIiIKY-
Banu me [lapme bamm. I'M. damopa, b.1O. CaxHo,
B.A. YaOaneHnko, Ta 0araTto IHIIMX BITYU3HIHUX
HAyKOBIIIB 30CEpPE/KyBald CBOI HAyKOBI IOIIYKH
Ha 1boMy acriekti MoBH. [lomnpu 1ie, Hapas3i J0ci He
ICHY€ €TMHOT TOYHOTO BU3HAYCHHS, IKE O OCTaTOYHO
MOSCHWIO IIe siBHUIIE. ToMy IOCTiKEHHS SBHINA
EKCIIPECHBHOCTI HE BTPAda€ CBOEI aKTyaJbHOCTI i
HaBiTh OLNbIIE, BUMAarae mopasy po3risaaTH Horo
10 HOBOMY, B paMKaxX Cy4acCHOTO CBITYy Ta Cy4aCHHX
JIIHTBICTUYHUX TEHCHITIN.

MeTor A0CTiKEHHsI € HAMaraHHs [POaHai3y-
BaTH KaTeTOPit0 EKCIIPECUBHOCTI B IMePEKIIagaIlbKOMy
aCmeKTi, MOCIITUTH OCOONHMBOCTI BUKOPHCTAaHHS
CJICHTI3MiB, KOJIOKBiaJli3MiB, BYJIbrapu3MiB, BHT'YKiB
Ta TOBTOPIB Y TEKCTi OpPHUTriHAIy Ta MepeKiany SK
MOBHHX 3aC00iB €KCIPECUBHOCTI.



Mogo3zHaBcTBO. AiTEpaTypO3HABCTBO

0 0000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000sesssssscsescsesnsscscsscscsssoce

Marepiajom gocimkenns craB pomaH CTiBeHa
Kinra «30oHa MOKpUTTS» Ta HOTO Mepekiaja yKpaiH-
CHKOI MOBOIO 3ailicHeHn# Onenoro JIroOeHko.

Bukaax ocHoBHOro marepiaiy. Sk cierrizmu,
TakK 1 KOJIOKBiaJIi3MH MOTPeOyIOTh 3HAHHS TaK 3BaHOL
«GKHBO1», «pO3MOBHOD» MOBH, 321 TOTO, 20U sSIKHAII-
Kpalie NepeKsIacTH iX IHIIOK MOBOIO Ta MigiOparu
JIOCTOBIPHHUH BIANOBIAHWK, TPW LBOMY HE BTpa-
THBIIY EMOITIHHOTO 3a0apBIICHHS CIIOBa UM pa3u Ta
0COOITMBOTO CTHJIIO aBTOpa, 3 SIKMUM BiH TMOJac CBii
tekcT ([lanuenko, 2021: 190-194).

Posmnspatoun oco6aMBOCTI epeKnay CICHT13MiB
Ta KOJIOKBiaJi3MiB, BAPTO 3BEPHYTH yBary i Ha BU3Ha-
yeHHs JiHTBICcTIB I YentBopra it C. dnekcHepa, 5Ki,
BHUIUTABITHA OCHOBHI OJWHMWII CJIOBHHKOBOTO 3MiCTY
AHTIIIACHKOI MOBH, BHOKPEMIIM KOJOKBialli3MH Ta
CJICHTI3MH OKPEMHUM IIJIaCTOM Ha PiBHI 31 CTaHAApT-
HUM BOKaOyJIapoM, JialeKTaMH, KeHTOM, KaprOHOM
tomro (Wentworth, Flexner, 1975: 27).

Sk 1 iHmi sBHIIA B JIIHTBICTHIN, BYJIBIapHU3MHU
BHMaralTh pETeNbHOro BUBUEHHA. llepexnmamauy
HE CTIIBKH BaYKIWBO TOYHO IMiTiOpaTH BiIIOBiTHUK
1HIIOIO MOBOIO B IUIaHI OyKBaJbHOTO MEpeKiIany,
HACKUIBKY HE BTPaTUTH OCOOIMBOCTI MEBHOTO BYIIb-
rapusMy, WOTO CTWIIIO, €MOIIIHOTO 3a0apBICHHS,
Tomio. B Mexax BUBUEHHS ByJIbrapu3MiB, BapTO 3BEp-
HYTH yBary Ha Te, L0 IpH iX Nepekiagl Halkpaiie
BHKOPUCTOBYBATH TAaKHil iHIIOMOBHHIA BiJIITOBIIHUK,
SKUA € HalOIIbIIl CHOPUSTIAMBHM JUI MOTO CIpHUK-
MaHHS B TEKCTI HOCISIMH MOBH, Ha SKY 3IIHCHIOETbCS
nepexnan (bymap, 2020: 20-25). Hanpuknan: She
called me a son of a bitch and hung up. I know she
was angry with me, and of course I understand why
(King). Bowna nassana mene supodkom i nosicuna
mpyoxy. A 3naro, wo 6ona cepounacs na mewe, i posy-
miro womy (Kinr). B aHDIiiCBbKilE MOBI BUKOPUCTOBY-
€ThbCs Tpy0a 1exceMa a son of a bitch B Toi yac Konmu
B YKpalHCBKill MM 3yCTpida€EMO BiANOBITHUK, SKAN
€ HalOUIBII MPUMAaTaHHUM HOCISIM MOBH TIEpeKIIaay
BUPOOOK.

Bapro 3ayBakuTH, 1110 TIpU NEepeKai CICHTI3MIB,
KOJIOKBiaJi3MiB Ta >KaproHi3MiB sSIK OCHOBHa Iiepe-
KJIafarpka Tpanchopmarrisi 3aCTOCOBYETHCS TIPHIAOM
komneHcanii Brpar. IlomsHeMo Ha HaBeneHI HUXKYE
npuknanu: Considering the shit they'd put each other
through over the last year, that had touched him
(King). 3eaoicarouu na me, CKilbKU 60HU NCYVEAIU
00He 0OHOMY HepeU NPOMAZOM OCMAHHBLO20 POKY, GiH
6y6 pozuynenut (Kinr).

VY 1poMy pedeHHI MU 3yCTPIdYaEMO CIICHT13M shit —
the solid waste that is released from the bowels of a
person or animal (TBEpIi BIAXOAH, SIKI BUILISIOTHCS
3 KulleyHWKa JoauHu abo TBapuuu) (Cambridge
Dictionary Online). OgHak, ogHi€r0 3 0COOTMBOCTEH

nepeKiIagy CICHTI3MIB € XyOOoKHil, HeOyKBaJIbHUI
nepeKiIaj], TOMY YTBOPIOEThCS 1HIIE 3HAYSHHSI HOMiHa-
11, sIKe O3HAaYac MEBHI HEraTUBHI i1, 1110 O/{HA JTIOIMHA
3amomiroe iHmI|. Takuil BiMITOBITHUK BHKOPHCTO-
BYETBCSI I TOTO, a0M BHUPA3UTH EKCIIPECHBHICTH
poro (parmenty Tekcty. [lepekiaa yKpaiHCHKOIO
Maifke HEHTpanbHUM, BiNOYyBAa€TbCA LUIIXOM KOM-
TICHCAIIII: CKIIbKU BOHU NCYBANU 0OHE OOHOMY HEPSU.

PozmisiHnemo 11e oguH npuKiIaz;

Poor damn thing was probably yapping in doggy
heaven before it knew it was dead, Clay thought
(King). bidna cobaxenuis, mabyms, He ecmueid
Oi3HamMucs, wo 300X1d, a 6dce 0346KANA COOAYOMY
paio — nooymas Knauie (KiHr). Y 1poMy BHIIAIKy
CJICHT13M damn 3aMiHA€TbCs Ha PaMiIBIPHY JEKCEMY
cobakenyis.

3a nanumMu ciioBHUKA BUpa3 « What the hell ? » yxu-
BAETHCS IJIS1 TOTO 1100 mifcuiauTu Hesrony. Jlekcema
hell — ekI10, KOMIICHCYETHCS JICKCEMOIO 3 PIBHOIIIH-
HUM CTYIIEHEM EKCIIPECHBHOCTI uopm, sIKa € 4acTu-
HOIO BUpa3y wopm 3abupaii. AHTTIACHEKIA BUpa3 TaKk
€aMo SIK 1 YKpaiHCHKHH BITHOCATHCS JO TIEHOPaTHBHO
3abapBreHoi nekcuku: «What the hell?» Mister
Softee Guy cried. His voice was improbably high.
Maybe shock had given him that high tenor (King).
— o, uopm 3abupai, 6i00ysacmbcs? — 3aKpuiaes
Micmep Coghmi. Hozo 2onoc 6y nenpasdonodiéno
sucokuii (Kinr).

VY nHactynHii ¢pasi Mu 3ycTpiuaemocs oxpasy i3
TpbOMa MapkepamMH ekcnpecuBHOCTi: «Nol» Clay
velled, running alongside the Mister Softee truck.
«No, come back and help me! I need some help here,
vou sonofabitch!» (King).

Hi! — npoxpuuae Knail, wo 6ie nopso iz ¢ypeo-
Hom Micmepa Coghmi. — Hi, nosepuucs ti donomooicu
MeHi! Meni nompiona donomoea, mu, cvuuu cuHy!
(Kinr). Le, mo-nepiie, BUTYKOBI OKJIMYHI €iNTHYHI
KOoHCTpyKUii «No!/» — «Hily, mo-gpyre OKIUYHE
pedenns «No, come back and help me! — Hi, nosep-
HUCSL 1 OOnoModcU MeHi!», 1 TO-TPETe ByAbrapu3Mu:
«you sonofabitch — mu, cyyuil cunyy.

PosrnsHeMo 11e ofiMH BUMAJ0K BXKUBAaHHS ACKiTb-
KOX EKCIIPECHBHHUX 3aC00IB. Y YPHUBKY 3yCTpPIi4a€ThCs
PO3MOBHE aHTIIINCHKE CIIOBO «COp», AK€ 3aMIHIETHCS
Ha HEUTpaNbHE «noaiyii». A TaKOX CICHTI3M «shity
NPO aHDTIHChKE 3HAYEHHSI IKOTO 3ralyBaoch paHilie,
Ta SKUH TEepeKIagacThbcs POSMOBHUM «icuay: «l'll
call a cop,» Clay said, suddenly inspired. «She's
got a cell phone.» He cocked his thumb at Power
Suit Woman, now lying dead in a pool of her own
blood. «She was using it before . . . you know, just
before the shit.y (King). «Cnio sameneghonysamu
00 noxniyii, — Hecnoodigano ocaanro Knaa. — V nei €
MobinbHull. Bin noxaszas eenuxum nanvyem na mepmay

146

AxTyaapHI IMTaHHS rymaHiTapHMUX Hayk. Buim 63, Tom 2, 2023



[Taspuencrka O, IBannumu H., Kopaapuyx H. OcobamBocTi BukopucTaHHs 3ac001B TBOPEHHS €KCIIPECUBHOCTI...

000000000000 00000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000cscsesesesesssssscscscscsesnsosnsse

biznec-eymen, wo nesicana 6 Kanrodici 61aCHOI Kpog6i. —
Bona posmosnana no neomy neped mum... aK yea ys
@iena...» (Kinr).

[HOMI eKcTIpecHBHICTD BUSIBISAETHCS Uepe3 MOpiB-
HSTHHSI, @ TaKO)X PO3MOBY I'€pOsi HEBiJOMOIO MOBOIO.
C. Kinr y cBoix poMaHax Ayke 4acTo 3aCTOCOBYE LIeH
MIPUIOM JTSL TOTO MO0 MiTKPECIUTH, IO HOTO MepCco-
HaXI1 BiIPI3HAIOTHCS BiJl 3BUYANHUX Jitoei: And as he
closed the distance he hectored them like a backwoods
preacher speaking in tongues at the moment of some
divine godhead revelation. «Eyelably he cried.
«Eeelah-eyelah-a-babbalah naz! A-babbalah why?
A-bunnaloo cov? Kazzalah! Kazzalah-CAN! Fie!
SHY-fiel» (King). Jonawuu eiocmaus, 6iH, Haue
NPONOGIOHUK 13 2AYWUHU, HA AK020 3itiwos Ceamull
Hyx, sueonowyeag y excmasi:

Eiiena! — lina- etiena-a-6abbanra naz! A-6abbaia
uomy? A-byunano ckpomnuni? Kaszanax! Kaszanax-
MOXY! ®@aii! HIAH1-PAH! (Kinr).

Bupa3HukoM eKCIPEeCHBHOCTI MOXKE CIIyTyBaTH
CEeMaHTHYHHH TOBTOp, NPUYOMY B ApYTill 4acTHHI
MOBTOPY BUKOPUCTOBYETHCSI KOMIIOHEHT-BYJIbIapH3M
«Bastard». B nitepaTypHOMy 3By4YaHHI LIS JIeKCeMa
Ma€ 3Ha4eHHs MO3aluIro0HOi OTUTHHH. BixuBaeThcs
HedopMaIbHO K oOpasa. [lepexiagaeTscst 3HOBY X
HabaraTo HeUTpalbHIIINM «nadniokay: «He's got my
shoel» the little man yelped. Behind them, two more
cars crashed. There were more screams, more alarms.
Car alarms, fire alarms, hearty clanging burglar
alarms. Sirens whooped in the distance. «Bastard got
my sh— (King).

— V wuvoeo wmiti uepesux!» — 3as8onag uonogi-
yok. Ilozady Hux pozbunucs we 06i mawunu. Hosi
KpUKU ma 68IMKHEHHs cueHanizayii. Aemomobinvua,
NOJICENCHA, CUNbHA MA NPOHUBTIUBA OXOPOHHA Cue-
nanizayis. Jecv oanexo uynocs gumms cupen. — La
naonoxa 3abpana mozo ue... (Kinr).

[lepexan MoXke BiOyBa€ThCS MUISIXOM aHTOHI-
Mi4HOI TpaHcopMalii, TPUIOMy aHDIIKHChKa HOMi-
Hallis shif IepeaeThCs YKpaiHChKOIO 3rpyOiIor0 Xpit.
JlalinuBuii BUpa3 aHIIiHCbKOI MOBH 3aMiHSIETBCS Ha
Takdid camo JNaliIuBUil B yKpaiHCbkii: «They ain't
shit, anywayy, the man said (King). Hy mo u xpin
3 HUMU, — 8iokazae wonosixk (Kinr).

OTxe, BapTO 3ayBaXKUTH, 10 TP NEPEKIAi CIIeH-
ri3MiB, KOJIOKBiaJIi3MiB Ta BYJIbrapu3MiB sIK OCHOBHa
nepekiaganbka TpaHcopMallist  3aCTOCOBYETHCS
npuioM KOMIEHcalii BTpar. BHKOpPHCTOBYIOTHCS
TaKOXX 3aMiHH Ta TeHepaIi3allis.

Huska 3aco0iB TBOpeHHs eMoliifHOro 3abaps-
JICHHSI TEKCTY, JI0 SKUX BIAHOCHMO BXOHSTH BUTYKH
Ta TIOBTOpPH, HAJa€ HaM MOXJIMBICTh aKTHUBHO BHKO-
pHUCTOBYBaTH iX abu 30araTWTH CIOBHHKOBHH 3armac,

«OKMBUTH» CJIOBA, HaJaTH iM MOYYTTiB Ta MEBHOTO
E€MOLIITHOTO MiATEeKCTY, Yepe3 SIKUH MOXKHA 3pO3y-
MITH HeE JUIIE 3HAYE€HHS CJIOBA, a il MOro eMoliii-
HUH 3a0apBleHHS Ta eKcrpecito. Buryku, meBHOO
MipOI0, € YHIKaJIbHOIO OAWHHIIEIO.

Buryku sk B aHDMHCBKIA MOBi, Tak i B yKpaiH-
CBKill MOBi, MOXXYTh HE JIMILE HaJaBaTH €MOLIHHOTO
3a0apBiIeHHs 1HIIUM TTOBHO3HAYHUM CJIOBAaM YH TEK-
CTY — BOHH 4aCTO BUCTYTAIOTh B PEUYEHHI MUTAHHIMHU
Ta BIAMOBiAAMU. Binmblne TOro, BOHU MOXYTh iCHY-
BaTH SIK MOBHOIIHHI CaMOCTIiHI peueHHs.

Burykn Ta mOBTOpPH TEX OyXe BaIUBI AJs
CTBOPEHHS EKCIPECHBHOTO 3a0apBIICHHA TBODY.
Bonu BrnacHe i HamawTh 0cOOIMBOrO 3abapBIICHHS,
MOB’SI3aHOTO 3 EMOLISAMHU Ta HaMipoM BHUKOpHUC-
TaHHS TEBHOI HOMiHalii. BoHU MOETHYIOTH Mix
co0010 eMolilfHe Ta KOHCTPYKTHBHO pallioHaJbHE
1 MOXYTh ICHYBATH SIK JJIsl TiJICUJICHHS IEBHOI JIeK-
CEeMH TaK 1 CaMOCTiiHO, 3aJar0uH TEKCTY KOHKpET-
Himmoro 3abapBneHHs Ta ocobnusoro ctumio (Llycr,
2021:155-163). OcHOBHMUMH METOIAMH TepeKIaay
noBTOpiB Ta BUryKiB B TBopi C. KiHra € exBiBajneHT-
HUH mepekian Ta noaaBaHHs. [HOMI 3aCTOCOBY€EThCS
TpaHciitepanis. PosrmsiHeMo 1ie Ha mpuUKiIagax.

«God please no!» the woman shrieked again, and
from beside Clay a man said, almost mildly: «Jesus
Christ.» (King).

— booice, ni! — 31086y 3asepewyana sicinka, aza cnu-
Hoto y Knas axuiice wonogix matidice CnokKiliHO cKa3as:

— Tocnoou (Kinr).

Buryku-OnaranHsi crnocTepiraloThCsi 1 B aHIMIH-
CBKOMY TEKCTI 1 B TeKCT1 niepeknany: «I know, it's just
that... oh my God. He'd seen Power Suit Woman, now
lying in a lake of the magic stuff that had been running
all her bells and whistles—what? Four minutes ago?
Only two?» (King).

— 3nuaro, ye npocmo max... O _boce! — Bin noba-
uue bizHec-eymeH, sika nedcana y Kanoci Maciunoi
cybcmanyii, wo sionogioana 3a 6ci nopyxu ii mina ma
oyuii auute....cKinvku xeunun momy? Yomupu? Jluwe
06i? (Kinr).

Buryku gacto nepemaeTbes 3a IOTIOMOTOIO 3aCO-
0iB rpadiuHOi CTHUIIICTHKH SIK MOBOIO OPUTiHATY TaK
1 MOBOIO TIepeKiany, TOOTO TPH KpPamlKH «...», 3HAK
OKJIMKY. 30KpeMa, MO)KHA 3ayBaKUTH 1 HAasBHICTb
1HIIKX 3ac00iB, KOTPi BKa3ylOTh Ha €MOLIMHUI CTaH
JIFOIMHY, L€ eNINTHYHI MUTaJIbHI pedeHHs. 3ycTpiva-
€MO B TEKCTI 1 BUIIAJKH, 1€ BUTYKH HOBHICTIO B3a€EMO-
3aMiHSIOTBCA Npy nepeknani. Hanpuknan:

«Don't let them see you!» Tom called in a low,
urgent voice, and went after her (King).

— Tinvku He nokasyuca i Ha o4i! — muxo 2yKHy8
Tom cmpusosicenum conocom i niuos 3a nero (Kinr).
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Te >x came MOXKHA CKa3aTH i PO BUTYKH B HACTYTI-
HOMY YPUBKY TEKCTY.

«Alice, be carefully Clay said. «Be..» (King).

— Anico, obepedcno! — eyknys Knail. — byoo...
(Kinr).

Buryk-zactepexeHHsT MpH TepeKiaji mnepena-
€THCSI IOBHUM Bi1JIITOBITHUKOM YKPaiHCHKOIO MOBOIO.

Hns mocunenns excrnpecuHocti C. KiHnr mosto-
pIOE JiTepH CIIOBA, BIUISAIOYHM KOKHUH 3BYK. [lepe-
KJIaJl BiTOYBAETHCS IIITXOM TPaHCIITEpaIrii.

He thought of Sleepy Gene leaving town on
Robbie the Robo-Cayuse, saying «S-So l-long b-boys!
Meh-Meh-Mebbe I'll b-be back this w-w-way again!»
(King).

— Bin nooymae npo me, six Const /picunn ioe 3 micma
Ha Po66i Pobo-Karoci il kaoice: «b-Oysatime, x-xnonyi!
M-ma-mo’, 1 k-konuce n-nogepnyces!y (Kinr).

Buryk po3nauy Ta 3AMBYBaHHS ITiJICHITFOETHCS 32
PaxyHOK TIOBTOPY JITEp, B YKPaiHCHKOMY TepeKiai
CIIOCTEPIraEMO Te K came:

«Oh Christy Tom said. He pulled in a long, gasping
breath and this time spoke in a wavering exhalation

— O Tocnoou. — Tom 3pobug enuboxuil cyoomMHuil
80UX T Yb020 pA3y 3A2060PUB, NEPEPUBYACTO GUOUXA-
fouu, mauxce cmoenyuu. — O Fooooooocnodu (Kiur).

ExcnpecrBHICTh HACTYITHUX YPUBKIB IEPEAAETHCS
NJISIXOM BUKOPHUCTAHHS TOBTOPY, & TAKOXK OKJINYHUX
Ta MUTANBHUX peveHb. [lepeknan BinOyBaeThCS M-
XOM Mi00Py MOBHUX BiJIIIOBIIHUKIB.

«Clay?» That was Tom, coming up the stairs from
the basement. «Man, Arnie had everything! There's
an automatic weapon that would have gotten him
a stretch in Walpole, I bet. . . . Clay? Are you all
right?» (King).

— Knaw? — Tom tiwmos cxodamu 3 niosany. — Cry-
xatl, y Apnibyno ece! Tam asmomamu, 3a sKi — 6 ‘10cs
00 3aK1a0 — tl020 CHOKIIHO MO2TU 3ACA0UMU Y BONINO-
coky miopsiey...Knaro? 3 moboio ece eapaszo? (KiHr).

BucHOBKM i mepcneKTHBH MOJAJIBUIMX J0CJIi-
JKeHb. J{ocipKyoun 3aco0u TBOPEHHS EKCITPECHB-

HOCTI Ta HaJlaHHS TEKCTY €MOLIHHOTO 3a0apBJICHHS,
MOYKHA AT BUCHOBKY, 1110 MIEPEKIIa ] TAKUX SBHUIII SIK
CJICHT13MH, KOJIOKBiaJIi3MH, BYJbrapu3MH, BUTYKH Ta
MOBTOPH BUMArae BiJ| epekiagada 3HaHHS He JIHIIe
MOBH, a ¥ ycix ii ocobmuBocrer. Lli ocobnmBocCTi
HEOOX1THO 3HATH Ta BUBYATU 3 TOYKH 30pY LLTHOBOI
ayIUTOPIi, JJIs SIKOT 3MIHCHIOETHCS TIEPEKIIa, JKaHPy
TBOPY, IO TEPEKIATAETHCS, & TAKOXK 3 TOYKH 30py
MOBH, Ha Ky 3araJioM 3IIHCHIOETHCS TepeKa, abu
SIKOMOT'a TOYHIIIE MiAiOpaTy BIaIwid BiIOBITHUK, HE
BTPATHUBIIIH KOJHOI €MOIlii, TPUXOBAHOTO MiATEKCTY
Ha BCiX HOro MaKpo- Ta MiKpO-piBHSIX.

Taki 3HaHHA HEOOXiJHI KOXXHOMY IepeKianaqy,
30KpeMa 1 TepekiiamaqaM XyJqoKHiX TBOPIB JKaHPY
kaxu. Ockinpky, crnenudika TMepekiagy BUMa-
ra€ MakCMMaJbHO TOYHOTO MiAOOpPY BiAIOBiTHUKA
MOBOIO TEpeKiany, o0 He BUUTH 3a MEXKi KaHpy
TBOPY, @ B HOro Mexax Ta 3a BCiMa IpaBHJIaMU
BUKOHATH IEPEKIIA]], Mepelalound 0COOIUBUI CTHIIb
aBropa. B miit poboti po3rsganace npars CriBeHa
KiHra, cTUJIb SIKOTO HEMOXJIMBO He BrmizHatu. OTxke,
MOXXEMO 3pOOWTH BHCHOBOK, IO TaKi SBHINA SK
CJICHT13MU, KOJIOKBiaJli3MH, BYyJIbI'apU3MHU, BUTYKH Ta
noBTopH B poMaHi CriBena Kinra «30Ha MOKpUTTSI»,
CTBOPIOIOTH OCOONMBHI HACTPIN, EMOIIITHUI TOH Ta
HaJIal0Th EKCIIPECUBHOTO 3a0apBiIcHHS TBOpY. Haii-
YacTille MpH iX mepekiiai BUKOPUCTOBYIOTHCS TaKi
METOJU SK TepeKiaj MUIIXOM KOMIICHCAIlil, CIo-
CTEpiraeMo i OKJIMYHI Ta MUTadbHI €IINTUYHI KOH-
CTPYKUii, CEMAaHTHYHHUI IMOBTOP, YacTO MNEpPeKIala
BiI0yBa€THCS MIIIXOM aHTOHIMIYHOI TpaHcdopma-
11ii, BUKOPUCTOBYIOTHCSA TaKOXX 3aMiHH Ta TeHepa-
Jmi3amis, eKBIBAJCHTHHM NepeKyaJ Ta 0laBaHHS.
IHOmi 3acTocoOByeThCS TpaHCHiTEepalis, BHUKOPHUC-
TaHHS MOBTOPY a TAaKOXK OKJIMYHHUX Ta MUTAJTBHHUX
pedeHb, Nepekiaj Bil0yBaeThCs 1 IUIAXOM Mi00py
IIOBHUX BiIIIOBIOHUKIB.

IMepcneKTUBHUM BBXXAEMO JIOCIIKEHHS TIepe-
KIIQJAalbKUX CTPATEeTii Ta TaKTUK, SIKI 3aCTOCOBY-
IOThCS [Tl TIEPEKIIaAy 1HITUX MOBHHUX 3aCO0IB CTBO-
PEHHS €KCTIPECUBHOCTI.
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