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An effective way of analyzing perception is through language as a means
of expressing cognitive processes. Language serves as a “knowledge
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repository”, capturing both individual and collective mentality. In cognition,
sensory images emerge through thought, memory, and association.
The artistic worldview in a text is shaped by linguistic means that reflect
the author's conceptual system. Perception plays a crucial role, providing
the sensory dimension of the linguistic worldview through visual, auditory,
tactile, gustatory, and olfactory channels.

The study of sensory vocabulary in literary texts, particularly in tran-
slation, has gained increasing attention in Ukrainian linguistics. Researcher
Iryna Haidaienko explores the translation of sensory epithets in prose,
emphasizing their contextual dependence and capacity to convey deeper
layers of meaning. Her findings highlight the challenges of rendering
sensory impressions across languages while preserving their emotional and
stylistic impact.

In the context of Shadows of Forgotten Ancestors by M. Kotsiu-
bynskyi, sensory imagery plays a pivotal role in shaping both the natural
world and the psychological states of the characters. Haidaienko’s research
provides a valuable framework for analyzing how sensory language in the
novel captures this interconnection, offering a deeper understanding of the
text’s emotional and thematic depth [1, c¢. 55-58].

An illustrative examples from the novel include:

1. Nature as a reflection of the characters’ inner world:
In Mykhailo Kotsiubynskyi’s works, nature often serves not merely
as a backdrop but as an active participant in the events, interacting with the
characters. Visual imagery associated with nature frequently carries
a profound symbolic meaning. Descriptions of mountains, forests, rivers, or
weather changes not only convey external conditions but also reflect the
inner state of the characters — their emotions, hopes, or fears. An example
from the novel demonstrates this phenomenon: «Yopui eopu szannsiu
donunu, sK eelemencvka omapa. Bonu eikyroms y makitt muwi, wjo yyrome
Hagimv Ouxawus xyooobu... Camoma, Ak Oinb 3y0i8, nouuHa ccamv HUOMY
cepye. Illocv senuke, 6opodice Oywume 1020, cA 3ameepoila Mmuid,
batioysicHuil cnoki, ceti con Hebymmsiy [2, c. 50].

“Black mountains flooded the valleys like a gigantic flock. They dwell in
such silence that they can even hear the breathing of cattle... Solitude, like a
toothache, began to gnaw at his heart. Something vast, hostile was
suffocating him, this hardened silence, indifferent calm, this sleep of non-
existence...” [3, p. 46].

These excerpts illustrate how nature in Shadows of Forgotten Ancestors
mirrors the protagonist’s emotional state, reinforcing his feelings of solitude
and existential despair. The imagery of silent, overwhelming mountains and
the oppressive stillness of nature symbolize the character’s inner turmoil,
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emphasizing the deep connection between the external world and
psychological experience.

2. Visual and auditory imagery in conveying emotional tension:
M. Kaotsiubynskyi actively employs visual and auditory imagery to express
emotional tension. For instance, descriptions of nature through colors, light
and shadow, sounds, and wind can intensify the atmosphere of either tragic
or ecstatic moments experienced by the characters. Examples of this can be
found in the following excerpts from the novel: «B winuni nomisxc zopamu
Jlemie 8 OONUHY NOMIK | MPAC NO KAMIHHAX CU8or O0podoio... Ane 8yxo
ynepmo J108uUio i nNOOINbWANO0 00 HAUOIILUWUX PO3MIPI6 YCAKUL 32VK, WO
Mycus sHcums 6 qici...» [2, c. 15].

“In the crevice between the mountains, a stream was rushing down into
the valley, shaking its gray beard over the stones... But his ear stubbornly
caught and magnified every sound that had to live in the forest...” [3, p. 14].

- The visual image (light and shadows) is used to create atmospheric
tension: «Brakumne nebo 3amazanoce cipum, Mope 2ip NOMEMHLNo,
NOJOHUHA N02ACAA, I OMapa 0geyb nog3e No Hiil, AK ciputl 1uuiai. Xonro00Hu
simep posnpasis Kpuaa i 0’ Humu y epyou nonio kenmap...» [2, c. 32].

“The blue sky was smeared with gray, the sea of mountains darkened,
the meadow faded, and the flock of sheep crawled over it like a gray lichen.
A cold wind spread its wings and struck the chest beneath the sheepskin
coat...” [3, p. 30].

- auditory image (sound): «3uuszy nidiiimasco 0o leana i 3amon-
JI06A8 20puU 2IYXull 20MIH PIKU, d 8 HbO20 KAnas 00 4acy 00 4acy npo3oputl
036in KooKiLYsA... » [2, C. T].

“From below, a dull murmur of the river rose to lvan and flooded the
mountains, and to him dripped from time to time the transparent ringing of a
bell...” [3, p. 5].

- combining visual and auditory images (colors, sounds):
«3-3a eany3xku cmepexu 8ueIA0AIU 3ANHCYPEH] 20pU, HANOEHI CYMOM MiHell 00
XMap, wo éce cmupau Oaidy YCMiwKy yaputok...» [2, c. 7].

“Behind the branches of the spruce, the sorrowful mountains peered,
filled with the sadness of the shadows from the clouds that constantly erased
the pale smile of the clearings...” [3, p. 5].

The interplay of light and shadow, shifting colors, and natural sounds
such as the murmur of a river or the rustling wind creates an immersive
atmosphere that reflects the characters’ psychological states and conveys
feelings of unease, melancholy, or anticipation, deepening the reader’s
emotional engagement with the narrative.

3. Internal emotions through sensory perceptions: Auditory and
visual images can be used to reflect not only external events, but also the
character's state of mind. This is exemplified by the following textual
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excerpts: «Tonko 3a600ume GOPUHHS, K MYXA 8 MEHEMAx, CKUiumo Oilb
Hecmepnyyuil, niaie CcamOmuil cym... [3-3.. Ozu-u... Heeseagyue,
besnepecmanky. Bucomye scunu i kpae noowcem no cepyiy [2, c. 32].

“The fence wails thinly, like a fly in a web, whines unbearable pain, cries
lonely sorrow... Buzz... buzz... Unceasingly, incessantly. It sucks the veins
and cuts like a knife through the heart.” [3, p. 33].

- Auditory image (character's inner feelings): « — Yyew, Ilsa? —
wenomina Mapiuxa. — Yomy 6 ne mae uymu? A uyro. Bonu 06o€ 3nanu, wjo
mo O6pooums no J1ici HesUOUMA COKUpa, 2yna ob 0epeea i Xeka 3 6MOMICHUX
epyoeii» [2, c. 15].

“— Do you hear, Ivan? — whispered Marichka. — Why wouldn't | hear? |
do. They both knew that an invisible axe was wandering through the forest,
thumping against the trees and sighing from tired chests” [3, p. 14].

- Visual image (internal state of the character): « Cuepmensne ceimno
CRIIMANO CIMKY OOHAKOBUX MIHEU HA MepmEIM [ HA HCUBUX OOIUYYSX...»
[2,c.91].

“The deadly light wove a net of identical shadows on the dead and living
faces...” [3, p. 89].

- Visual and auditory image (internal struggle of the character):
«Bimep po3seias tioco kenmap ma 6us y epyou, xmapa 2apuaid, niocKaid
2pomom, 3asepmana y o4l OouwjeM, Opaeiila HAO 20]08010, 20Mo8d
enacmu...» [2,c. 71].

“The wind blew his sheepskin coat open and struck his chest, the cloud
growled, splashed with thunder, turned rain into his eyes, thickened above
his head, ready to fall...” [3, p. 69].

Auditory imagery, such as the eerie wailing of a fence or the distant
sound of an axe, evokes anxiety and psychological distress. Visual elements,
like the interplay of light and shadow on faces or an impending storm, reflect
the characters' emotional turmoil and internal struggles. By intertwining
these sensory details, the novel immerses the reader in the characters'
psychological states, intensifying the narrative’s emotional depth.

Modern Ukrainian linguistics is increasingly focused on exploring the
semantic aspects of lexical units and mental categories, which reflect the
complex relationship between language and thought. These studies offer
a deeper understanding of speech formation, perception processes, and the
fundamental patterns and evolution of the Ukrainian lexicon from its origins
to its current state. Special attention is also given to sensory vocabulary,
which plays a crucial role in expressing cognitive and emotional
experiences. Sensory terms help structure the perception of the world,
influencing how individuals connect their bodily sensations with their
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psychological states, while also enriching the language with metaphorical
and emotional depth.
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VY Oyap-sSIKUX IOCHTIJPKEHHAX Yac BH3HAYAETHCS MOYATKOBOIO KOODPIH-
HaTOI0 JIIOJICBKOTO iCHYBaHHS, BH3HA4Yae MaTepiajbHe OyTTS JIOAWHH.
[ToHATTS 4Wacy € HACTIIBKH IIMPOKHM 1 OaraTorpaHHUM, IIO IS KaTeropis
€ MPAKTHYHO HEBHYEPITHUM JDKEPENIOM ISl JOCHIIKeHb y PI3HUX Taly3six
HayKd. 3 TOYKH 30py (ijojorii mikaBUM BHIAETHCS JOCITIIKEHHS 3aC00iB
aKTyaji3allii yacy B MOBI 3arajoM Ta iX BIATBOPEHHI [IpH MEPEKIAi 1HIIOK
MOBOIO.

MoBa Ma€e B CBOEMY apceHaii 0e31id NpsMHX 1 HENPSIMUAX, IMIUTIUTHUX
1 eKCIUTIIMTHUX 3ac00iB, 3 JOMOMOTOK SKHX BIATBOPIOETHCS TEMIIOPAIIb-
HicTe y MoBi. Cepen Takmx MOXKHA Ha3BaTH JIGKCHYHI Ta rpaMaTHyHi
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