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KIIOYOBIIIIOAXOOHU CYHYACHUX 3APYBDKHHUX BYHEHHUX 1O
PO3YMIHHA ITIOHATTA «<ECTETUYHE BUXOBAHHSA»
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Awnoranis

Y cTaTTi 34iliCHEHO KOMILJIEKCHUM aHajli3 Cy4yacHMX ITiAXOMIiB [0 €CTEeTUYHOr0 BUXOBAaHHSI B KOHTEKCTi
MMCTELIbKOI OCBIiTH, KyJbTYpHUX TpaHchopmauiil i couiasbHux BUKIMKIB XXI cromittsa. Temaruka
IOOCTiKeHHS 30cepefi’)KeHa Ha KITIHYOBUX ITiIX0/1aX Cy4YaCHUX 3apyODKHUX HAYKOBLIB {0 PO3YMiHHS IIOHSTTS
€CTeTUYHOTO BUXOBaHHS IK 6araToBUMIPHOTO Ta qUHaMiYHOTO peHOMeHY . MeTOor CTaTTi € CHCTeMAaTH3aLlis
W aHaji3 Cy4yacHUX TEeOpPeTUYHUX KOHLEML[iA eCTeTUYHOTO BUXOBAaHHSI Ta BUSBJIEHHS WOro poJii B
0COBHCTICHOMY PO3BUTKY ¥ COLIiaIbHUX 3MiHaX. MeTOI0JIOTisT HOC/TiIKeHHS TPYHTY€ETHCSI HA TEOPETUUHOMY
aHaJTi3i, TOPIBHSIHHI Ta cUHTe3i Gi0cOPCHKUX, MEeJaroTiYHUX, KyJIbTYPOJIOTIYHUX i MDKIUCUUTLTIHADHUX
IOCJIiKEHBb y TaTy3i €CTETUKHU Ta MUCTELbKOI OCBITH. ¥ CTaTTi BUKOPUCTAHO TpaLli Cy4YacHUX €BPOTIEMCHKUX,
aMEpPUKAHChKUX, a3ilCbKUX 1 JIATUHOAMEpPUKaHCBKUX YYEHMUX, U0 pelpe3eHTYITh Pi3HOMaHITHi
METOHOJIOTIYHI TiAX0au, 30KpeMa (peHOMEHOJIOTIYHUM, TiJIeCHO Opi€HTOBaHUM, COLIOKYJIBTYPHUM,
KPUTUYHUM i TYMaHICTUYHUN. 3MICT CTaTTi pO3KpUBAE eCTETUYHE BUXOBAaHHS SIK IMPOLEC, 1II0 BUXOOUTH 3a
MexXi pOpMyBaHHS XyHLOXXHBOTO CMaKy Ta CIIPUMHATTSA Kpacu. BoHO 0XOIUTIOE TisleCHME KOCBif, pediiekcito,
€CTeTUKY TTOBCSIKAEHHOCTI, KyJIbTYPHY iIeHTUYHICTbh, JeMOKPATHUYHI LiIHHOCTI, COLliaJIbHy CIIpaBeIuBICTb i
cTifikicTb. OcobsivBa yBara BiIBOAMTHCS MUCTELTBY, sIKe MOCJTIJHUKU BHU3HAYAIOTh K MPOCTIp CBOGOAH,
B3a€MOJil B CyCIIiJIbCTBI, KpUTUYHOT'O OCMMCJIEHHS, YIOCKOHAIEHHSI KyJbTypH. 3HayHa yBara IIpu LbOMY
BiJBOAUTHCS OCBITHIM i TOBCIKOEHHUM eCTeTUYHUM IIPaKTHUKaM. 3a pe3yIbTaTaMu qOCIiIPKEHHS, eCTeTUYHe
BUXOBaHHS HMHI Bce YacTillle pO3IVISIAAETHCS Yy KOHTEKCTI COL{aJIbHO-TIONITUYHUX 3MiH, 0COOUCTiCHOTO
PO3BUTKY, TYMaHi3allil OCBITHBOT'O IIPOCTOPY Ta B3aEMHUH MiX JIIogbMU. EcTeTYHe BUXOBaHHS BUCTYTIAE SIK
COLIIOKYJIBTYPHHMHU TIpoLeC, 110 GOPMYETHCS B IHCTUTYLIMHUX i TOITUYHUX KOHTEKCTaX, 3AaTHUH iHiLiloBaTH
CYCIIJIBHI 3MiHHM, CIIpUSsi€ COLIIbHIN 3rypTOBAaHOCTI, BUCTYyIIAa€ IIPOCTOPOM CBOOOAM, HEeMOKpaTHU3alil Ta
KpuTU4HOI camopediiekcili. umakTUYHMK 1 ¢EeHOMEHOJIOTIYHMK Migxomu IepenbayaloTh aKTUBHE,
pediieKcUBHe ecTeTUYHE CTIPUMHATTS. ['yMaHICTUYHMIA TiAXi[ MOEQHY€E B eCTETUYHOMY BUXOBaHHI Kpacy U
eTuKy. ColLiaJIbHO Opi€HTOBaHi IMigXOAY PO3IJALAIOTh eCTeTHYHE BUXOBAaHHS SIK IHCTPYMEHT COL{iajibHOI
CTIpaBeJINBOCTI, MUPY Ta KyJIbTypHOI TpaHcdopMmariii.

Knwouogi cnosa: ecmemuyHe 8UX08AHHS; MUCTEUbKA 0C8IMA; eCmemuyHull 00C8i0; COYioKyIbMYpHA MPaHCHopMayis
ecmemuixa noscsKOeHHs; 8miseHe HABYAHHS MUCTEYMm8a..
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KEY APPROACHES OF CONTEMPORARY FOREIGN SCHOLARS
TO UNDERSTANDING THE CONCEPT OF «<AESTHETIC
EDUCATION »
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Svitlana Vdovych

Lviv State University of Life Safety, Lviv, Ukraine

Abstract

The article presents a comprehensive analysis of contemporary approaches to aesthetic education in the
context of arts education, cultural transformations, and the social challenges of the twenty-first century. The
study focuses on the key approaches of contemporary international scholars to understanding aesthetic
education as a multidimensional and dynamic phenomenon. The purpose of the article is to systematize and
analyze modern theoretical concepts of aesthetic education and to identify its role in personal development
and social change. The research methodology is based on theoretical analysis, comparison, and synthesis of
philosophical, pedagogical, cultural, and interdisciplinary studies in the fields of aesthetics and arts education.
The article draws on the works of contemporary European, American, Asian, and Latin American scholars
representing a variety of methodological approaches, including phenomenological, embodied, sociocultural,
critical, and humanistic perspectives. The content of the article conceptualizes aesthetic education as a process
that goes beyond the formation of artistic taste and the perception of beauty. It encompasses embodied
experience, reflection, everyday aesthetics, cultural identity, democratic values, social justice, and
sustainability. Particular attention is paid to art, which researchers define as a space of freedom, social
interaction, critical reflection, and cultural development. Considerable emphasis is also placed on educational
and everyday aesthetic practices. The findings show that aesthetic education is increasingly considered in the
context of sociopolitical change, personal development, the humanization of the educational environment, and
interpersonal relationships. Aesthetic education is presented as a sociocultural process shaped within
institutional and political contexts, capable of initiating social change, fostering social cohesion, and serving
as a space of freedom, democratization, and critical self-reflection. Didactic and phenomenological approaches
emphasize active and reflective aesthetic perception. The humanistic approach integrates beauty and ethics
within aesthetic education. Socially oriented approaches view aesthetic education as an instrument of social
justice, peace, and cultural transformation.

Keywords: aesthetic education; art education; aesthetic experience; sociocultural transformation; everyday aesthetics;
embodied learning.

ITocTaHoBKa HayKoBoi mpoGiieMHu. Y KyJIBTYDi,
OCBITi, CyCIiJIbHUX TIpoLiecax Ta B iHAMBILyaJIbHOMY
PO3BUTKY JIOAVMHU HUHI BigOyBalOThCS TJIMOMHHI
TpaHcdopmaliii, 3yMOBJIEHI iHpopMaLiHUM
MepeBaHTaXEHHSM, 3POCTAaHHSM TEMILy >XUTTS Ta
BIUIMBY  Bi3yaspHOi  iHdopmauii, eMOLiIHO0
TepeHaCUYeHICTIO coLiaJIbHUX KOMYHIiKaLliH,
PO3IIMPEHHSM cdep XYOOXKHbO-TBOPYOI AisIIIbHOCTI,
ITOSIBOI0 HOBUX (OPM €CTEeTUYHOI'0 IepeXXHBaHHSI
(3anypennsi y VR/AR cBitu, B3aeMopisi 3 UuppoBUMHU

iHCTanALi MY, €eMOLMHI peakUil Ha MeMHu,
BUKODUCTAaHHS IrpOBUX MeXaHIK 1 eJIeMeHTiB,
YCBiOMJIEHHI ~ KpacM B  «HEJOCKOHAJIOMY»,

B3a€EMOJil 3 TPUPOLOI B MICBKOMY CepemoBMILI
TOWIO). Y UMX YMOBax eCTeTUYHE BUXOBAHHS, OKPIM
TyMaHiTapHOTO PO3BUTKY, dopmye TaKOK
eMOL[iINHUHN IHTEeJIeKT, KpUTUYHE MUCJIEHHS, TBOpYi
3HiOHOCTI Ta 3MaTHICTh 0COOMCTOCTI 10 iHTepIIpeTaLii
CKJIamHUX 00pasiB i cuMmBoJiB. Lle mpusBoguTh [0
3arOCTPEHHST MOTPebu OCOOUCTOCTI B €CTETUYHOMY
PO3BUTKY, SIKMA TIOKJIMKAaHUM [OOMOMOITH 1M
YAOCKOHAJIIOBAaTH YYTTEBICTh 1 CIIpUMMAaHHSI Kpacy,
rapMOHi3yBaTH BHYTpILIHIN CBIiT, 3a6e3mevyyBaTH

LUTICHUM ~ AYXOBHHUUW  PO3BUTOK, IIPOTUCTOSITU
3HEOCOOJIEHHI0 Ta  CTaHAapTH3alil  CydacHOol
KyJapTypu. OT)Xe, eCTeTUYHE BUXOBAaHHA Yy
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JI06JIBHOMY ~ KOHTEKCTI  CTa€  HeoOXimHUM
KOMIIOHEHTOM MOJEpHi3alil OCBiTH, OCKIJIbKU came
Yepe3 eCTETUYHUN JOCBIM JIFOAMHA 3aCBOKOE CKIIALHI
KyJbTypHI KOJIH, HaBYaEThCS eMTIaTil,
CTIiBIIepEe)KUBaHHIO 1 TOJIEpaHTHOCTI. TOMy IOLIIBHO
BUBYATH Cy4dacHi 3apyODKHI IiAX0aU 10 €CTETUYHOTO
BUXOBaHHSI 3 METOK YIIPOBA[KEHHS Kpalloro
IOCBIify B MPaKTUKY €CTETUYHOTO BUXOBAaHHS MOJIOJ]
B YKpalHi..

Anani3 ocraHHix mocaimKeHb i myOuikamii.
3apy6bKHUN HOCBiL €CTEeTUYHOTO BUXOBAHHS i
PO3BUTKY OCOOMCTOCTI Ta TIOB'SI3aHi 3
¢inocodchKi, KyIbTYpoOJIOTiUHI Ta TeJarorivyHi
acTtieKTH OyJaud TIpeAMEeTOM MHOCIIKEHb TaKUX
yKpaiHcbKMX HaykoBLiB: P. Bemanosoi (CIIA), O.
Binuk (dnownist), A. Borr (Kanaga), H. Benuuxko
(Bestuka BpuTanis), H. Bepuuropa (3axigna €spora),
M. Bopo6ens (Himeuunna), H. Boponosa (€spora), B.
lacurok (Yropuwmna), O. Kim ([TiBpenna Kopes), T.
Kyuait (SInownis), M. Jlewenko (Besmka Bpuranis,
Kanapga, CILIA), O. Mopos (€epoma), O. TlepmsikoBa
(Himeuunna, ®panuis), H. Pamby (Himeuuuwna,
®panuis), C. Pubanko (SImonis), I. PymkoBcbka
(Himeuyunna), €. CkopoBapoBa (€Bpoma, Amepuka),
C. ®enopenko (Bemuka Bputanis), H. ®eguniun
(Himeuunna, ®panuis), JI. Xaugorina (Himeuunna),
JI. LlapboBa (Kwurait, Smnonis), H. Yepsinceka
(Monbuia, Himeuunna, Asctpis, [l Bewis, ®innanmis,
[peuist, AnGawnis), B. Yepkacos (Masnbra), A. Ykoy
(Kurai), LI, Ykao (Kurait), K. [esuyk ([Toabuya), 1.
[lIxene6ett (HiMmeyunHa) Ta iH..

Mera crarTi IIpoaHasizyBaTU M y3arajbHUTHU
KJIFOUOBI IMAXOOM CY4YacHUX 3apyODKHUX BUEHUX JI0
PO3YMIiHHS TIOHSITTS «€CTEeTUYHE BUXOBAHHS»..

Buknan ocHoBHoro marepianmy. EcTreTuune
BUXOBAaHHSI MM pO3yMieEMO $K CKJIaQgHUM i
HaraToBUMIpHHUIt TIpoLieC GOPMYBaHHS B 0COOHUCTOCTI
€CTeTUYHOI CBiIOMOCTI, CMaKy, LiHHICHUX Opi€HTaLlil
i TBopuMx 3miOHOCTEl, 110 3a6e3revye i eMOLiHO-
YyTTEBUHM, [OYXOBHO-MOpAJbHUM 1 KyJIbTypHUH
pO3BUTOK. BoHO mepenbayae pO3BUTOK YMiHHS
CTIpUMMaTH, yCBiIOMJIIOBaTH, OLIHIOBaTH  Ta
CTBOPIOBAaTH Kpacy B MHUCTELTBi, NIPUPOTHOMY
CepemoBHUILi, KyJbTypPHOMY IIPOCTOpPi, LIOAEHHOMY
CITIJIKYBaHHI Ta B3a€MOZI1 3 JTIOIBMHU, 3a0e3Ieuyoun
TapMOHIMHI CTOCYHKM 3 HAaBKOJIMIIHIM CBiTOM.
OCHOBHMMH 3aBJaHHIMHU €CTETUYHOIO BUXOBAHHA €:
OTIaHyBaHHS €CTeTUYHUMU ITOHATTIMU i
KaTeropisiMy; pPO3BUTOK €CTETUYHUX IIOYYTTIB i
IepeXUBaHb, IepeKOHaHb, CYMKeHb, IOTped Ta
imeastiB; popMyBaHHS 30ATHOCTI LUTiICHO CIIPUHMATH,
TIYMayuTA ¢ OLIHIOBATH SBUILA MMCTELTBA,

HUMU

TIpUPOOH, KyJbTYpU Ta TOBCSKAeHHS. EcTeTuuHe
BUXOBAaHHSl  iHTerpye XyHOXHIN, MOpaJbHUI,
iHTeNeKTyaqbHUU, KYJIbTYPHUY i TBOPUUIN HANIPSIMU
PO3BUTKY OCOOHCTOCTI, CITUPAETHCS HA €CTeTUYHUU
JOOCBim 1 KynbTypy TOYYTTiB, Opi€HTYye€TbCS Ha
dopMyBaHHS BMiHHS ~ TBOPUTH 1 HaJaBaTH
eCTeTUYHOI LIHHOCTI HABKOJIMIIIHBOMY CBIiTOBI,
BIOCKOHAJIIOIOUM BJIACHY NiSITIBHICTH BigIOBIAHO IO
TMPUHLMITIB ~ Kpackd 1 jgobpa. 9K  YMHHHK
KYJIbTYPOTBOPEHHSI BOHO CIipusie  (HOPMYyBaHHIO
BiJIBHOI, BiMTOBIAaIbHOI, KpeaTUBHOI, LYXOBHO 3pisiol
Ta COLAJIbHO aKTUBHOI OCOOMCTOCTI, 3maTHOI IO
CaMOpO3BUTKY, camopeasizauii ¥ edeKTUBHOI
B32a€EMOJil 3 KYJBTYPHUM CEPENOBHUILEM y MeXKax
HaL[iOHAJIBHUX i CBITOBUX LIMBIJTi3aLlilHUX MPOLIECIB.

Ho  mpobieM  eCTEeTUYHOTO  BUXOBaHHS
3BEPTAIOTHCSI HAYKOBIIl y Pi3HUX KyTOYKaX CBITY.

[TpobieMu eCcTeTHKH, pOJIb MUCTELTBA Y
LIIBUAKO3MIHHOMY CBiTi Ta OT0 BIUIUB Ha KYJIbTYpPYy
OOCTiMKye HiMeUbKWH yyeHuu bB. I;IopicceH
(Benjamin Jorissen). [TpeqmeToM H0r0 MOCTIIKEHD €
Tako)X BIUIMB LudpoBisauii Ta mocT-UMdpoBOI
KyJIbTYPU Ha €CTeTUYHHUM PO3BUTOK OCOOMCTOCTI,
dbopMyBaHHS KyJBTYPHOI CTIHKOCTI 0OCOOMCTOCTI
(«cultural resilience») (Jorissen, 2023). Biu
pO3TJIAlae ecTeTUYHe BUXOBAaHHS He JIMIIE $K
HaBUYaHHS TEeXHIKaM MHCTELTBa, @ TAKOX SK IpOoLeC
CTBOpeHHsI ceHCiB (sense-making), wo BuMarae
aKTUBHOI B3a€MOfii MK CIIPUMHSATTSIM i TBOPYiCTIO
BUXOBAHIS Ta TeJaroriyHMM BIUIMBOM BHUKIJIafavya
(Jorissen, 2023, c. 34). EcTeTuyHe BUXOBaHHS B
Cy4YacHHUX yMOBax 11 (poBizaLlil CyTTEBO 3MiHIOETHCH,
BIUIMBalOUM Ha  Hallle  CIPUMHATTI  CBITY,
CaMOBUD2)KEHHS  Ta dbopmyBaHHS BJIACHOI
imeHTuyHocTi. CamMe TOMY Ba)KJIMBO BiANOBiJajbHO
CTaBUTHUCS oo ¢dbopMyBaHHS U bpoBoTO
MaibyTHBOTO, HAIMlOBHIOBATH TEXHOJIOTiUHYy cdepy
KYJIbTYPHUMU LiHHOCTSIMH, PO3BUBATH
KOJIEKTMBHUU 1MdpoBull cyBepeniteT (Jorissen,
2023, c. 35).

BruiiB Ha ecTeTUYHe BUXOBaHHS Ta MHUCTELIbKY
OCBiTY LMQPOBUX TEXHOJIOTIH BHUBYA€E TaKOX
HimMeupKa mociguuus k. Exrens (Juliane Engel). Ii
pobOTH TIpUCBSIYEHI MMTAaHHIM TUIoOasmisaiii Ta
KyJIbTYPHOTO PO3MAiTTs i IX 3AATHOCTI 3MiHIOBaTU
OCBITHe cepefOoBUIlle Ta KyJbTypy cychmisibcTBa. Ha
OYMKy BY€HOI, eCTeTUYHE BUXOBAHHSI € BRKJIMBOIO
CKJI0OBOIO COLIIOKYJIbTYPHUX, Memia- i
TEXHOJIOTIYHUX 3MiH, fIKi HUHI BimOyBaloThCAd B
ycbomy cBiti (Engel, 2025).

EcTteTyuHe BUXOBaHHS SIK BTiJIeHa TijJlecHa
TpaKTUKa 3acobaMu pyxXy Ta MHCTeUTBa €
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pegMeToOM AOCIimKeHb faHcbkoi HaykoBuui 1. C.
Hinbcen (Charlotte Svendler Nielsen). Bona BuBYae,
IK TaHelb 1 KyJbTypa pyXy BIUIMBAKOTh Ha
€CTEeTUYHUIN PO3BUTOK MOJIOA] Ta IXHBOI KyJIbTYPH, @
TaKOXX Ha IMigBUILeHHA cTidkocTi (resilience) B
OCBITHBOMY IpolLieci. Pe3ybpTaTi IIpoBeieHOTO Helo
OOCTimKeHHs y 1ukosiax [liBmenHoi Adpuru
TOKA3aIM, 10 MHUCTELbKI 3aHSATTS CIPUSIOTH He
JiMlle TIPUMHSTTIO YYacCHUKaMM peasiii OyTTs, a #
YCBiIOMJIEHHIO BJIACHUX BigYYTTiB Ta KPUTUYHOMY
CTABJIEHHIO OO0 HHUX 4Yepe3 OTAaHYBaHHS TeXHiKaMH
3HATTS HAMpyrd 1 IIOYYTTiB, HOBUX CITOCOOIB
CIIIZIKYBaHHS 3 OJHOJIITKAaMM, BUKOPUCTAHHS YSIBU
IJIT CTBOPEHHS Ta BHUPaKEHHS iged, a TaKoxX
pisHOMaHiTHUX croco6iB camoBupakeHHst (Nielsen,
2023, c. 88).

TinecHi MpakTHKY, TAaHLIOBAJIbHI pyXH i BTileHe
HaBuaHHs (embodied learning), sxi e 3acobamwu
BIUIMBY MHUCTELTBA Ha 0COOUCTICTh, BUBYAE i piHCHKA
nocminuunst E. Antrina (Eeva Anttila). «Ockinbku
TaHeLb YaCTO BKJIIOYAE CEHCOPHI MTPOLIECH, COLIIaJIbHY
B3aeMO/Ii10, Pi3Hi crrocobu pediiekcii, TBOpUi MpoLecH
Ta BHUKOHABCbKI €JIeMEeHTU, BiH Mae 3HaTHICTh
TIOEHYBaTH HEeCUMBOJIIUHI, MYJIbTUMOLAJIbHI
BiUyTTs i3 cuMBOJIiYHOO iHpopMaliero. BukoHnyBaHi
eJleMeHTU Ta  KyJbTYpPHI  acleKTH  TaHLIO
BiIKPUBaIOTh LIMPOKI MOXXJIMUBOCTI AJIST HAaBUaHHS,
sKe TPYHTYeTbCSl Ha Timi, ame csarae CKIQgHUX
KYJIbTYPHUX 3Ha4eHb. ... TaHelp, 9K i 6araTo iHImMx
TBOPYMX Ta BTUIEHUX BUMIB iSUIBHOCTI, TAKOXK MOXKE
MiATPUMYBaTH 30ATHICTH OTPUMYBATH HOCTYII Ta
iHTepIipeTyBaTU TOBIOMJIEHHS, $IKi TeHepye Ta
Tepefae Halla BTuteHa cucTeMa. Lli moBigomiieHHs,
pasoM i3 be3rocepeiHiM CEHCOPHUM HOCBIIOM, STKUUI
reHepye TaHellb, MOJKHA PO3IJISIOATH SIK «CUPOBUHY »
LIS CTBOPEHHSI XYHOOXKHIX 00pa3iB Ta iHTepripeTarii
KyJIbTYpPHUX 3HaueHb» (Anttila, 2016).

[IIBemcbka  mOCHimHULSA E. [lennekeHc
(Elisabeth  Schellekens) posrisimae  akTyasbHi
MUTaHHS B3a€MO3B'SI3Ky MoOpajli W €eCTeTHKH,

KPUTUKYIOUM TPafMLUidHI MOfesi Ta HopMyITIoroyuu
BJIaCHY «HOeTUYHY» KOHLEEIILil0, CYTHICTh $IKOI
MOJISATAE TiAXOAI N0 eCTETUYHOTO AOCBILy He TiJIbKU
SIK JI0 YyTTEBOTO CIIPUMHSTTS YU 33J0BOJIEHHS, a K
[0 aKTUBHOTO IIPOLIeCy MUCJIeHHs. BueHa BBaXkae, 110
B33a€MO[i 3 MMCTELTBOM Ta iHTEJIEKTYaJIbHUMH
imessMu € ¢opmoro TMi3HaHHS, B SIKId €CTeTUYHA
LiHHICTb CTUMYJIIOE PO3YM IO PO3B’sI3aHHA NpobiieM
i mowryky cencis (Schellekens, 2024, c. 134-135). Ha
oyMKy E. IllennekeHc, ecTeTMYHUM [OOCBIif e,
repenycim, popMor0 MUCJIEHHS, @ €CTeTUKA TTOEAHYE
B o0l iHTeseKTyadbHy MiSIBHICTE y TiCHOMY

B3aEMO3B'SI3Ky 3 eTHYHMMHU acrekTamu. OTxe,
eCTeTUYHE BUXOBaHHS Tepegbavae  PO3BUTOK
MUCJIEHHS, dbopmyBanHs BiJTOBiAAIbHOTO
CTaBJIEHHS A0 KYyJbTYpPHOI CIIAAIIMHUA, MUCTELITBA i
Kpacd, a TI0OEQHAaHHIO MUCTELTBa, HAYKU Ta
MOPaJIBHOCTI cripusie aKLEHTYBaHHS Ha
iHTenmekTyanbHIA Kpaci. TakuM YMHOM ecTeTHUKa
HoTioMarae 0COOGUCTOCTI OCMUCITIOBATH PEAIBHICTH Ta
cBoe Micue B Hiit (Schellekens, 2024 c. 138).

MucTeuTBO K 0COOGJIUBUM croci6 B3aemomil 3i
CBITOM, 1[0 BIIJIMBAa€ Ha HAlli MOYYyTTs, SIK MPOCTip
cBOGOAHM, y SIKOMY IAJAIOTHCS CYMHIBY yCTaseHi
coLljaJibHi ~ HOPMH,  J[OCTIKYIOTh  (paHLy3bKi
nocaiguuui ®. Bproxxep (Fabienne Brugére) ta IO.
[Tekep (Julia Peker). Ha ixHio {yMKy, MUCTELITBO Mae
He 300paykaT LIOCh, @ BUKJIUKATHA MOYYTTS, TAKAM
YUHOM BIUIMBAIOYM Ha CaMy JIIOOUHY, CYCITLIbCTBO
3arajioM, TMOJIITUKY Towlo. Joc/igHULi TTPOMTOHYOTh
TYMaHICTUYHUU 32 CBOEK CYTTIO MigXim, 3rigHO 3
SKAM y CYYacHiM eCTeTHLi TOJIOBHOK Mae OyTH
JIIOYHa, a He BUTBIp MucTenTBa (Brugére & Peker,
2010).

Ha couianpHOMY, KyJBTypHOMY W OCBITHBOMY
KOHTEKCTaX 30CEPe’KYEThCS aBCTPIUCHKUNA BUYEHUU
T. 3embinac (Tasos Zembylas), mocmimKyro4uu
dimocodito MucTenTBa, MpobIEMH  KyJIBTYPHOI
TIOJIITUKY i pO3BUTKY KpeaTUBHOCTI ocobucTocTi. Bin
BB@)XA€, 10 €CTeTUYHe BHUXOBAaHHS CTOCYETHCSI He
TiIJIPKMA iHAMBIOYaJbHOTO PO3BUTKY OCOOMCTOCTI, a
Ma€ OXOIUTIOBaTHU c¢depy KYJIbTYpH, TOJIITHKY,
cycminbHi ULiHHOCTI ¥ iHCTUTYWil. AHamizyrouu
PI3HOMaHITHI MHUCTELbKi TIPAaKTUKH, SIKi TTOCTIAHO
PO3BMBalOThCI Ta 3MiHwW0TheS, T. 3embinac
TIPOCJTiAKOBYE IXHil BIUIUB Ha COLiaJIbHY AiMCHICTH, 1i
IIepeOCMUCIIEHHSI Ta COL{iaJIbHO-KYJIbTYPHI 3MIiHHU.
MucrteurBo, Ha  HWOro AYMKY, € JKUBUM
COLIIOKYJIBTYPHUM TIPOLIECOM, 3acoboM
BifoOpayKeHHs KYJbTYPHHMX IIpoLeciB, i BogHOUac
YUHHUKOM, SIKMA BUAO3MIHIOE ICHYIOUYl CyCHiNbHI
HOPMH, LIiIHHOCTi Ta crocobu MucyieHHs1. BigmoBimHo
MOXXHa TOBOPUTH TIIPO KOJIEKTUBHUH XapaKTep
TBOPUOI [iSIIBHOCTI, OCKUIBKM Ha Hel BIUIMBAKOTh
Pi3HOMaHITHI CycHinbHi B3aeMofii: MK MUTLIAMY, 3
TIOL[{HOBYBa4aMHU i KPUTUKAMU MHUCTELTB, 3 TUMHU
YM  IHIWOMMM ~ IHCTUTYUisAMH  (KyJIbTYpPHMMHU,
OCBITHIMHM, TPOMaCbKUMH, TIOJiITHYHUMHU), PUHKOM
To1o. B pe3ynbTaTi TakKMX B3aeMof i, 00roBOpeHHS 1
iHTepripeTauii  TBOpiB  MMCTeLTBa  IIOCTiMHO
3MIiHIOETBCS IXHE CIIPUMHATTS Ta 3HAYEHHS, a 0TXKe, 1
BUPOOHULITBO i PO3MOBCIOKEHHSA. TaKUM YHHOM,
MHCTELITBO € BRKJIUBUM UWHHUKOM PO3BUTKY
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cyyacHux KynbTyp (Zembylas, 2015; Kirchberg &
Zembylas, 2024)

Himeupka Buena B. Enrens (Birgit Engel)
006rpyHTOBye  (PeHOMEHOJIOTIYHUN  MiAXix B
€CTeTUYHOMY BMXOBaHHI, 3TilHO 3 SIKUM eCTeTH4YHe
CTIPUMHSTTS € aKTUBHOI TBOPYOIO IiSITTbHICTIO, B SIKiM

BiOOpa)Ka€eThCST UYTTEBUU [OOCBIf, 3adil0IOThHCS
pedsekcis  Ta  KpeaTuBHe MucieHHI.  L1lo6
CTIpUMMaTHU MUCTELTBO, JIIOMHA TIOBMHHA

YCBIZOMJTIOBATH BJIACHI BIOUYyTTsI, €MOLil, sIKi BOHO
BUKJIMKAE, CTBOPIOBATU acoLliallii, BUPOOISITH HOBI
CMMCJIM, Bi[IITOBXYIO4YMCh Bif HabyToro paHiue
inguBimyanbHoro mocBimy (crioramiB,  ysIBJIEHB,
eMoLilil Ta mepexuBaHb). B. EHresnb roBopuTh Mpo
«0bpas3u Mmam’siTi», IKi BU3HAYAIOTh Te, SIK JIIOAUHA
iHTepripeTyBaTMMe I  OCMHUCJIIOBaTHMe  TBip
MMCTELITBA, JAIOTh MOXKJIMBICTb 11 3p03yMiTH BIacHY
imeHTH4HiCTb, cpopMoBaHi LiHHOCTI Ta HabyTHI
JKUTTEBUM pocBin. He MeHII BaXiIUBOWO €
camopedieKCMBHa yBara, sika [03BOJISIE BOLHOYAC
CTIpUMMATH XYIOXKHIN TBIip i ycBimoMJIroBaTH BiiacHi
BHYTpDILIHI ~ TIepe)XUBaHHS, BUKJIWUKAHI  HUM.
EcTeTuyHu#l poCBiN OOCTHIgHWL BU3HAYae fK
TPOCTIp B3aeMOQii Ta TI3HAHHI MDK TBOPOM
MUCTELUTBa 1 THUM, XTO MOro CIIOIIHae, MK
KyJIbTYDHUM KOHTEKCTOM 1 BJIaCHUM [OCBiZOM
0cOOUCTOCTi, MK COLiaIbHUM Ta IHEUBIAYyaTbHUM.
Takum 4YMHOM JIIOMMHA OTPUMYE HOBI 3HAHHS IIPO
HaBKOJIMIIIHIK CBIT i rpo cebe camy. BinmosigHo, Ha
IyMKy B. EHresnp, ecreTuyHe BUXOBaHHS MOJISATAE He
Jivllle y TiepefaBaHHI 3HaHb IIPO MHUCTELTBO Ta
KyJIbTYpHI HanOaHHS JIIOOCTBA, a IlepegyciMm y
TO€JHaHHI Yy BUXOBHOMY IIpOLieCi Yy TTEBOTO AOCBILY
ocobucTocTi, ii pedsekcii Ta megaroriyHoOro BIUIMBY
(Engel, 2020).

Ha gymky 6purtancekoi gocriguuui E. Bamdopa
(Anne Bamford), mucTteyTBo i KyJabTypa BimirparwThb
CYTTEBY POJIb y 3MiHi HaBKOJIULIHBOTO CEPENOBUIIIA,
CTIPUSIIOTh ~ TIPOLBITAHHIO JIFOACTBA, a TaKOX
coujaypHil 3rypToBaHocti Ta Mupy (Bamford, 2006).
MucTenpKka OCBiTa, K BBa)Kae BYeHa, Mae OyTu
LiJTicCHUM TIpOLIeCOM iHTerparii TBOPYOTO,
KYJIbTYPHOTO ¥ eCTETUYHOTO PO3yMiHHS y HAaBYaHHI.
Buxomsiun 3 1bOTO, OCBiTa PO3IISHAETHCT 5K
XYHOKHIN AOCBiJI, METOIO SIKOTO € INTOOKe 3Ty YeHHS
YYHIB.

CyvacHe MHCTeLTBO, CBOOOLY, JEeMOKpATilo U
eCTeTUKy BHMBYae Himeupka pociigauus  lO.
PeGenrit  (Juliane Rebentisch). [i mimxing mo
€CTEeTUYHOTO BUXOBaHHS CYyTTEBO Bifpi3HSIETHCS Bif
TpagULiMHUX TJIyMaueHb. BoHo € dopmow
JIeMOKpaTu3aLlii, IocBigoMm BiIKPUTOCTI Ta

camopediJiekcii, TPOCTOpoM CBOOOAM, CIIOCOHGOM
KPUTUKU ycTajleHUX HOpM: «EcTeTWuyHU mocBim He
dbopmye cyb’ekTa 3a Hamlepeq 3aaHUM 3Pa3KOM; BiH
BiIKpMBae WOro [OO BJIACHOI IiCTOPUYHOCTI Ta
MOJJIUBOCTI OyTH iHIIMM. Y LbOMY BigKpUTTI U
TIOJISITA€ BUXOBHUM TOTEHLIIAJI €CTETUYHOTO - BOHO
BUKUTH CBOOOAi SIK TIPAKTHL[ B3a€MHOCTI, a He fK
BimokpemsieHHo iHguBiga» (Rebentisch, 2016, c. 24).
OTxe, BYeHa BH3HA4Yae eCTETUYHE BUXOBAHHS SIK
mpouec  (GopMyBaHHS ~ KPUTUYHO  MUCJISYOTO,
BiIKPHUTOTO ¥ aBTOHOMHOT0 Cy0’€KTa, 3MaTHOTO KUTH
B IEMOKPaTUYHOMY, TUTIOPJIICTUYHOMY CYCIITBCTBI.
MucTeuTBO He HABYA€E iCTUH YU TIPABUJI, BOHO TPEHYE
oocBim cBobomM, BimKpUTOCTi, camopeduiekcii Ta
3[IaTHOCTI CIiBiCHYBaTH 3 iHILIUMHU.

OpnuMm i3 ¢dyHpmaTopiB Teopil ecTeTHUHOTro
BUXOBaHHS ¥ €KOJIOTIYHOI €CTe TUKH, TIPeICTABHUKOM
TYMaHICTUYHOTO HanpsiMy B KUTaWCBKil dinocodii
mucrenrBa € @&. Ilzen (Fanren Zeng). Horo
KOHLIEILisT eCTeTUYHOTO BUXOBaHHSI 0a3yeThcs Ha
TMOENHAHHI  TPaAMUIMHOI  KUTAUCBKOI  AYMKH
(koH(yLiaHCTBa, Ja0CU3MY, KJIACUYHOI €CTeTUKH) Ta
cydacHoi rymaHiTapHoi ¢imocodii. Ha gymky
KUTAalChKOTO  BYEHOT0, MeTOK  eCTEeTUYHOIO
BUXOBaHHSI € (OpMYyBaHHS LUTICHOI OCOGUCTOCTI,
CTIpUSIHHS 11 BHYTPILIHBOMY BJIOCKOHAJIEHHIO Ta
MOPaJILBHOMY CaMOBUXOBaHHIO, TTO€HAHHS
€CTeTUYHOTO ¥ eTUYHOro (popMyBaHHS €THYHOL
YyTJIMBOCTI), BAXOBaHHS BiATIOBITHOTO CTHIIIO YKUTTS,
CTIOBHEHOTO TPMPOAHOI TapMOHii, BiTUyTTsI Mipu Ta
BHYTpILIHBOI piBHOBard, (GoOpMyBaHHS 3HaTHOCTI
LiUTicCHOTO Tepe>XKuBaHHS CBITY, PO3BUTOK
BHYTPILLIHBOI 30CEPEIPKEHOCTI Ta CHOIJISAAIBHOCTI
OTXe, UIeTHCS PO PO3BUTOK BHY TPILIIHBOI FAPMOHI],
SIKa CIIPUSITUME YiTKil [isUIBHOCTi, TYMaHHOCTi Ta
nomipkoBaHoCTi ocobucTocTi (Zeng, 2019).

TaiiBaHcbKi mocaigauui J1i JI. Ta Yao I1.-]1. (Liza
Lee & Pei Ju Chao) Bu3HA4alOThb €CTETUKY SIK
«BUBYEHHSI pedYel, TIIOB'SI3aHMUX 13 Kpacow Ta
MMCTELITBOM, a TAaKOXX BigUyTTsl Kpacu pedel, sIKi
OTOYYIOTh Hac y TMOBCSAKAEHHOMY XUTTi». Ha IxHio
OYMKY, «Kpacy MOXXHA ITi3HATH yepe3 HaBYAHHS Ta
HaKONIMYEeHHS [OCBigy. Disbllle Toro, BHUBYEHHS
KpacH Ta )XUTTEBOTO AOCBiy TAaKOXX BIUIMBATHUMeE Ha
CTIPUUHSITTS Ta CYIPKEHHS JIIOIUHU TIpo Kpacy» (Lee
& Chao, 2023, c. 2). EcTeTuuHe BUXOBaHHS «HAaBYae
Jiofiell cipuiiMaTU MPUPOAHY Ta COLAJbHY Kpacy
imeanbHUM uyMHOM. KpiM TOro, BOHO pO3BHUBaEe B
JIIOASTX 3AATHICTh 3MiHIOBATH PeaJIbHICTb €CTETUYHUX
Oill BigmoBimHO [o TpaBuil Kpacu. JlroguHi motpibeH
3HAYHUU 4Yac, 1100 PO3BUHYTH Ta BOOCKOHAIUTH
CBOI0O eCTeTHYHY CBiOMICTh, CTaBJeHHSI Ta
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noBefiHKy. OpmHakK BiK Ta COLaJIbHO-€KOHOMIYHIi
3MiHHI MOXXYTb BIUIMBaTH Ha pi3Hi ¢a3u Ta cTymneHi
uporo npouecy. Kpim Toro, ecteTuuHe BUXOBaHHS
3aJI©KUTh Big HaOyTTS JIIOOUHOK eCTeTUYHOI
KYJIbTYpU CYCIIJIBCTBA Ta TIPOBOAMTECS Pi3HUMU
MeTomamu Ta popmamu» (Lee & Chao, 2023, c. 2-3).

Y cy4acHOMY CBITi CyTT€Ba yBara MpUAISETHCS
ecteTuli TIOBcsikmeHHst («everyday aesthetics»).
ABTOpKOIO [aHOI KOHLEIMLil € MeKCUKAaHChKa
mocigauus  dimocodii Ta ectetuku K. Manpoki
(Katya Mandoki). EcTeTuune BUXOBaHHS, OKpiM
MUCTELBKOI OCBiTH, (OPMYBaHHSI €CTETUYHOTO
CMaKy 4YM BIiATOBIZHUX TBOPYMX HABUYOK Y
MUCTELTBI, Tepenbadae PO3BUTOK 4YyTJUMBOCTI (mo
OTOYEHHS, COLaJIbHUX 1 KyJbTypHUX (opm
BHUPa)KEHHS, [0 BJIACHOTO Tijia U eMoLil), emMmaTii,
yBaru [0 geTajied, 3MaTHOCTI 6aYUTH U OLiHIOBATH i
TIpeKpacHe, i TIOTBOPHE y TIOBCSIKIEHHOMY JKUTTI
(Mandoki, 2015).

[TpobsieMaM ecTeTUKU TTOBCAKAEHHS TPUCBSIYEHI
TakoX Tipaii simoHcbkoi ByeHoi 0. Caiito (Yuriko
Saito). [i mosuuii o6rpyHTOBaHI B mUCcepTaLiiiHOMY
mociimkeHHi «EcTeTWyHe COPUMHATTS TIPUPOIU:
3axigHi Ta AMOHCBKI TIEPCIIEKTUBU Ta 1XHI €TUYHIi
Hacaigku». JlocnimHULA BBajkae, IO eCTeTUYHe
CTIPUMHSTTS MOJXJIMBE He TIbKY B MUCTELTBI, a U y
NoBCsIKAeHHOMY JKMTTI (Saito, 2022). Ecretuyne
BUXOBaHHS TIOBUHHE PO3BUHYTH, IepemyciM, yBary
OO Kpach 1 CeHCy B TIOBCIKOEHHOMY JKUTTI,
chopMyBaTH YYTIMBICTH OCOGUCTOCTI, il 3HATHICTBH
peduiekcyBaTH % €CTEeTUYHO CTIpUUMAaTH
HaBKOJIMILIHIM cBiT (Saito, 2001).

EcTeTuka TOBCAKHEHHS € y KOJIi HayKOBUX
iHTepeciB umiiiicbkoro BuYeHoro Eppasypica JI. E.
(Luis Herndn Errazuriz), misg sgKoro ecTeTU4YHe
BUXOBaHHS Ilepef6ayae He JIUILIe yPOKY MUCTELITBA, &
W BIAMOBIIHMM YMHOM TIIiATOTOBJIEHE CEpPeHOBUILIE,
BizyasnbHe OQOpPMJIEHHS ILUKOJM, 1l apXiTeKTypH,
LIKOJIY IK €CTeTUYHUM MPOCTIp i YNHHUK BUXOBAHHS
(Errazuriz, 2015). OTke, BUeHMU 3HA4YHy yBary
TIPUJIijIsie eCTeTU3aLlil OCBITHBOTO CepeloBUILA.

Awmepukanceka pocaiguuus . I1. Bosabd
(Dennie Palmer Wolf) € NpuXuIbHUALIEE0 CUCTEMHOTO
MigX0My [0 MHCTELIbKOI OCBITM Ta IIOKasye
TIOTEHLIMHI MOXXJIUBOCTI MUCTELITBA 1 €CTETUYHOTO
BUXOBaHHS y MATPUMYBaHHi PO3BUTKY 0COOMCTOCTI,
1l KpeaTHBHOCTI, COL[iaJIbHO-€eMOLIIHOTO PO3BUTKY,
KyJibTypHol yuacti Towo (Holochwost, Goldstein &
Wolf, 2021).

Agcrpaniickka gocmimhunsg P, [Ikelko6c
(Rachael Jacobs) obrpyHTOBye imeio BTiieHOTO
HaBuaHHs (embodied learning), sika mossirae y

BUKOPHCTaHHI MUCTELTBa K CIoco0y HaBYaHHSA, Y
SIKOMY Yepe3 BTUIEHHSI, CTBOPEHHS, TBOPYICTh, a
TaKOXX TiJI0O BHUXOBAaHLS PO3BHUBAETHCS €CTETHUYHA
YYTTEBICTh, (HOPMYIOTBCS HABUYKM KPUTHUYHOTO
CTaBJIEHHS [0 KyJbTYPH, MUCTELITBA Ta COLlIaJIbHOTO
KoHTeKkcTy (Jacobs & Poli, 2018).

le omuH uiKaBUM MigXig OO0 €CTeTUYHOTO
BUXOBaHHS 3alIpOIIOHyBaJIa aBCcTpasilickka BYeHa b.
Bont (Barbara Bolt). MpueTses PO MUCTELTBO $IK
nocimimkenHs (art as research), Koau He TiabKU
BUBYAIOTHCS XYOOXKHi 06pa3u i MUCTELIbKI TEXHIKH, a
3MIACHIOETHCS OCIIIKeHHS, BiqOyBaeTbCsT TIPOLEC
TBOPEHHS], MaTepiaJibHOI B3a€EMOJAil 3 MHUCTELTBOM
Takuii mipxin mo3Bosisie choOpMyBaTH y BUXOBAHLIIB
KpPeaTUBHICTb, = CEHCUTHUBHICTb Ta  KPUTHUYHE
muciienHs (Bolt, 2016).

EcTeTMyHe BUXOBaHHS Cy4YacHi AOCTITHUKU
PO3IJISaOTh He JIMIe SIK 3aci6 iHAMBigyaabHOTO
PO3BUTKY B OCOOMCTOCTI TBOPYMX 3HiOHOCTEH,
€CTETUYHOTO CMaKYy, 3IaTHOCTi 6aYUTH i CTBOPIOBATH
Kpacy, a ¥ $SIK TIOTY)KHHH 3acid COLiaJbHO-
KYJIbTYPHUX BIUIUBIB Ta 3MiH.

Tak, goc/TigHUK, SKUU TipefcTasssie [laHamy Ta
JlatunceKy Amepuky, B. E. Cenenro-Bera (Bladimir
Enrique Cedefio-Vega) y cratti «EcTeTnka
TPOMIYHOTr0 PpyTypr3MYy: BIUIUB MiCbKOTO MHUCTELITBA
JIATUHOAMEPUKAHCHKUX KIHOK Ha COLIJIbHI 3MiHM»
aHaji3ye, $K OKiHOYe MiCbKe MMUCTELTBO B
JlaTuHCBKI AMmepulli BHUKOPUCTOBYE eCTETHUYHI
dbopmu sk 3acib couianapHOl TpaHcdopMalLlii, 30Kpema
B TNMTAHHSIX TeHAepy, MeKOJIOHi3auii, Bi3yasjbHOI
KyJbTypu. OT)Ke, eCTeTUYHe BUXOBaHHS MOXKe He
JIMIlle PO3BUBATU IHAUBIAYaJIbHICTB, ajle i BIUIMBAaTH
Ha CyCIIiJIbCTBO, PO3BUBAIOY Y 1 BHOCKOHAJIIOI0YM MOT0
(Cedefio-Vega, 2025, c. 96).

Awmepukanceka mocimigauus K. T. Kidep-Borig
(Karen T. Keifer Boyd), mociiguBiuy mMucTeUTBO M
€CTeTUYHUN [OCBiL K 3acobu [jIs PpPO3BUTKY
KPUTUYHOI CBIOMOCTI, colLjiaJIbHOL y4acri,
BKJIFOUEHHSI Ta 3MiHM OCBITHBOTO CEpeIOBUIIIA,
oOrpyHTyBajia TaKi OCHOBHI HPUHLMIIM COL{aJIbHOI
CTIPaBeJIMBOCTI [Ji PO3pOOJIEHHS U OLIiHIOBAHHS
reJaroraMM  MMUCTeLTBA  TPOrpaM  COLiaJIbHO
CMpaBei/IUBOl ~ MUCTELbKOI OCBiTHU: CTBOPeHHS
IHKJIIO3UBHOTO OCBITHBOT'O CepeIoBUILIA;
BUKODUCTAHHSI MUCTELTBAa SIK IHCTPYMEHTY MJIs
KPUTUYHOTO MHUCJIEHHS; PpO3LIMpPEeHHs TpaB i
MOXXJIUBOCTEM Y4HiB; BU3HAHHS POJIi MUCTeLTBa B
60poTHOi 3a coLiaJibHy CIPaBeIJIUBICTb; CTBOPEHHS
OiNBLI CIpaBemJIMBOTO ¥ IHK/IIO3UBHOTO CBITY;
TIPaKTUKYBaHHSI COLiaJIbHOI CIIPaBemJIUBOCTI yepe3
muctentso (Keifer Boyd, 2022, c. 14).

© 2026 AsTop(n) Lis poboTta ny6nikyeTbcs y BiakpMTOMy AOCTYMi Ta PO3NOBCIOMXYETLCS Ha ymoBax NiueHsii Creative Commons Attribution 4.0 Licence

(https://creativecommons.org/licenses/by/4.0/)



ISSN 3041-1009. MucTeLTBO B KyNnbTypi Cy4aCHOCTI: Teopisi Ta NpakTuka HaBvaHHs, 2026, Ne 7, 196-204 202

Yepes 1mpu3My MHUCTELTBA aMepPUKAHCHKa
nocmigauus K. T. Kourmon (Kristin G. Congdon)
OOCIMKye  TIMTAHHA  MHUPY Ta  COLIaIbHOI
cripaBeIMBOCTi. EcTeTHYHe BUXOBaHHS MOKJIMKaHe
¢dbopMyBaTU B 0COOMCTOCTI 3MATHICTH PO3YMITH Yepes
MMCTELITBO COLiaJbHi, KYJbTYpHI ¥ eKOJIOTiYHi
nuTaHHda. Ha 11 gymMKy, KIIIOUOBUMU TeMaMU [Jis
MHUCTELBKOI OCBITM MawTh OyTH: LiHyBaHHS
pi3sHOMaHITHOCTi, PO3yMiHHSI TOTrO, SIK MHCTELTBO
CTBOPIOE INEHTUYHICTh, 320XOYEHHS [0 CITiBMpalli,
LIAHOO/JIMBA B3aEMOMiA 3 €KOCHCTEMaMM, AHAJi3
MUCTeLITBA IpO BiliHY Ta HACUJIBCTBO, CIIPUSHHS
MUpy Ta cripaBesuBocTi yepe3 (Congdon, 1993). Ti
imel Hag3BUYAWHO aKTyalIbHI [JJIg  CY4YacHOTO
YKPalHCBKOTO CYCITIJIBCTBA, $IKe YeTBepTUH PpiK
nepebyBae B YMOBax  BOEHHOTO CTaHy.
BUKOpHUCTOBYIOUM  MUCTELTBO, Yepe3 XYHOXKHI
obpasyd Ta TOYYTTS, SKi BOHU BHUKJIMKAKTH Y
TJISIAAviB, yKpalHL[i HUHI Mat0Th MOYKJIMBICTb JOHECTU
yCBOMY CBITOBi TIpaBLy TpO Te, L0 BigOyBaeThcs B
YKpaiHi, 3poOUTH 3pO3YyMIJIUM iHILIKM HApOAaM Te,
LIJ0 BOHM HUHI NTepeXuBaloTh. BogHovac ecTeTudHe
BUXOBaHHS, MUCTELbKi IMPAaKTUKU HUHI BUKOHYIOTh
MOTY)XHY apT-TepaleBTHYHY (YHKLiO, pPATYOYH
TpaBMOBaHMX BIil{HOW JIIOEeM B  HeraTuBy,
OOTIOMararyyd BUBITBHATH TEpPeXUTi emoLlil Ta
MOYyTTs, OAYUTH TIEPCIIEKTUBUA Ta BUOYIOBYBaTH
HOBI TUTaHU Ha MalibyTHE.

BucHoBku. TakvM 4YMHOM, TIAXOOM Cy4YacHUX
3apyODKHMX BUEHHX OO0 €CTEeTUYHOTO BUXOBAHHS
JOCHUTD Pi3HOMaHITHi. [JoCaiqHUKN HAaroIoLIyIOTh Ha
MOro 3HauyHi pojii B KyJbTYpHUX 3MiHax Ta
¢dbopmyBaHHI KyJIbTYPHOI CTIHKOCTi, BABYAIOTh BILJIUB

Ha HbOTO Uudposizauii (B. I;IopicceH, Ix. Enxrenn);
PO3TJISIHATh ecTeTU4He BUXOBaHHS K
iHTeJIeKTyaIbHO-MOPaIbHUAM PO3BUTOK (E.
[[lestekeHc); akKUEHTYHOTh yBary Ha TUIECHOCTI, pyci,
TaHLIi Ta BTiJIeHOMY HaBYaHHi $IK OCHOBi €CTETUYHOTO
OOCBiLy W PO3BUTKY CTIMKOCTI (LLI. Hinbcen i E.
AwnTTia) Ta cy6’eKTMBHOMY [OCBimi, cBoGomi Ta
MOJIITUYMHOMY BUMIpi cydacHoro mwucrteutsa (.
Bproxkep i . Tlekep). EcTeTnyHe BuXOBaHHS
PO3IUISIIAETHCS TAKOXK SIK COLIOKYIBTYPHUI TIPOLIEC,
o GopMyeTbcsT B IHCTUTYLIWHUX 1 MOJITUYHUX
KOHTEKCTaX, 3[aTHUU iHILiIOBaTHU CyCIIUIbHI 3MiHH,
Cripusie  COLaJbHI  3TypTOBAaHOCTI,  BUCTYIIA€
TIPOCTOPOM CBOOOAM, AeMOKpPATH3aLlil Ta KPUTUIHOI
camopedutekcii  (T. 3embinac, E. Bamdopn, .
Pebenrim). dupmakTudnuii i HeHOMEeHOJIOTYHMIA
migxonu Tipexncrasisie b. EHress, Harosomyroun Ha
aKTHUBHOMY, pediiekCUBHOMY €CTETUYHOMY
CTIpUUAHSATTI Ta posti 0bpasis mam’siti. ['ymaHicTuuny i
MOPaJIbHO-TAapMOHINHY Mopenb Iporonye @. LzeH,
roegHytouu Kpacy 1 etuky. K. Manpgoxi, FO. Caiito Ta
JI. Eppasypic po3BuBawTh ifel IOBCSKAEHHOI Ta
ekosoriynoi ectetukd. ColjiasibHO OpieHTOBaHI
migxonu pernpesentyoTs K. T. Kidep-Boug, K. T.
Konrpon i B. E. Cenmenno-Bera, siki po3risparoTb
eCTeTUYHEe BUXOBAHHS SK IHCTPYMEHT COL{iaJIbHOI
CTIpaBeJINBOCTI, MUPY Ta KYJIbTypHOL
TpaHcdopmaliii, 110 0COOJIMBO aKTyasibHO [JIsl
cy4dacHol YKpalHHu.

Y  mnopmanelioMy — IUIAHYETBCS — JOCTIAUTH
MOYKJIMBOCTi BUKOPHMCTaHHSI 3apyOiKHOTO HOCIimy
€CTeTUYHOTO0 BUXOBAaHHSI B OCBITHIM TIpakTULi
Ykpainm.
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