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Verbalization of the concept BETRAYAL in A. Hollinghurst novel
“The Line of Beauty”

Anomauia. [Ipobnemamura cyuacHo2o MOBO3HABCHBA XAPAKMEPUIYEMbCA
AHMPONOYEHMPUIMOM, AKULL NPOEKMYECS HA 6CI 2any3i NIHeBICIMUYHUX OO0CIi-
Ooicenn. Y pokyci 3eadanoi napaduemu nepebysae moouHa — Moeyb, a npeo-
Memom OOCIONCEHHS € AHANI3 MOBHUX A6ULY K THCMPYMEHmI6 Ni3HAHHA ma
mucnenns. Ilpacnenns eusyumu MeHmanbHiCmb NPeOCMAagHUKié neeHoi Hayio-
HANbLHOI CRITbHOMU Yepe3 MOBY K (heHoMeHY KYAbmypu NiOHecI0 KOSHIMUGHY
JH2BICMUKY 00 NPIOPUMEMHUX HANPAMIE CYUACHUX OOCHIONCeHb. AKMyantbHuM
3ANMUMAEMBCS AHANI3 ABMOPCLKO20, XYOOJCHLO20 MOGIEHHSA, AKULL 00360/4€ He
MinbKu 30MUCHI0O8AMU NOWLYK NPUXOBAHUX, ONOCEPEOKOBAHUX CMUCILIE d | HAOAE
IPYHMOBHY IHhOpMayiio npo 00CiOHCYBAHUL KOHYenm.

Y pomani “The Line of Beauty” A. I'onnineeepcm onucye 6UKIUKU 3 AKUMU
cmukaromocs aneniiuyi y yacu npasninns M. Temuep. Aemop cnonykac uumaua
PO3NAHY MU MOPANLHO NPOOIEMAMUYHUX NEPCOHAIICIB, NACUBHUX | HEKPUMUUHUX
ma 6i0MOBIAEMbC BI0 GNACHUX OYIHOYHUX CYOAHCEHb, 30A8AN0CA O, HENPUEMHO-
2oy acumms Hixa ma tioco koxanyis.

YV ananizoeanomy meopi penpesenmogani womupu ceMaHmuiHi 30Hu CmpyK-
mypu xonyenmy BETRAYAL, a came “obmaniosamu’” (40%), “nokazyeamu’
(35%), “spaodacysamu moocvki cmocynxu” (15%), “nosioomnamu” (10%,).

Hailuucenvhiwe npedcmasieHa ceManmuyna 30Ha “3paicysamu-oomManio-
eamu’” y ananizoganomy pomani. 3okepma, 6e0enHs ¢ OMAHY, 3 MeMOI CMeo-
penns Xubnozo epadicents 6epbanizycmucs 0i€C108aMu i3 cemMolo “npuxogyea-
mu, cnomeoprosamu’”’ — to disguise, to mask, to cover; iMeHHUKamMu wo Micmsamo
cemy “noooba, nacnioyeanns’” — simulacra, dummy, parody; “epa” — show,
role, performance; nekcemamu i3 cemoro “Garvuiusuil” — pretended, faslely,
to finesse.

Cemanmuuna 30na konyenmy BETRAYAL “3padacysamu-nokazyeamu’ eep-
banisyemocs y pomani “The Line of Beauty” 3a donomoeoro dieciie ma gppaze-
07102I3M18, WO MICmMAMb Y C80itl cmpykmypi cemy “‘suxooumu Ha3o6Hi” — to leap
out, to surface; “sussnamu, sukpueamu’ — to come out, to reveal, to expose, give
away; imennuxa — self-exposure.
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3pada cmocynxie akmyanizyemocs Ak “npooasamu koz2ocv” — to prostitute.
Togioomnenns maemnoi ingpopmayii y meopi 6eponizyemucst 3a 00NOMo2010 Cie
ma Qpazeonocizmie, wo MiCmsams y c80i ceMaHmMuyHitl cmpykmypi cemu “poou-
mu gidomum” — to expose ma to give away.

Knrouogi cnosa: xonyenm, sepoanizayis, ceMaHmuuna 3014, 3paod, pOMAaH,
Kyibmypa.

Summary. The issues of modern linguistics are characterized by
anthropocentrism, which is projected onto all branches of linguistic research. The
mentioned paradigm is focused on the person — the speaker, and the subject of
research is the analysis of linguistic phenomena as tools of cognition and thinking.
The desire to study the mentality of a certain national community representatives
through language as a cultural phenomenon has raised cognitive linguistics to
the priority areas of modern research. The analysis of authorial, artistic speech
remains relevant, which allows not only to search for hidden, mediated meanings,
but also provides thorough information about the concept under study.

In The Line of Beauty, A. Hollinghurst describes the challenges faced by
the English during the reign of M. Thatcher. The author encourages the reader
to consider the morally problematic characters, passive and uncritical, and to
abandon their own value judgments of the seemingly "unpleasant” lives of Nick
and his lovers.

In the analyzed work, four semantic zones of the structure of the concept
BETRAYAL are represented, namely “to deceive” (40%), “to show” (35%), “to
betray human relations” (15%), “to report” (10%,).

The semantic zone “to betray-to deceive” is represented in the analyzed
novel most numerously. Deception, with the aim of creating a false impression
is verbalized by verbs with the seme “to hide, distort” — to disguise, to mask, to
cover; nouns containing the seme “to resemble, to imitate” — simulacra, dummy,
parody,; “action” — show, role, performance, lexemes with the seme ‘false” —
pretended, faslely, to finesse.

The semantic zone of the concept Betrayal “to betray-to show” is verbalized
in the novel “The Line of Beauty” using verbs and phraseological units that
contain in their structure the seme “to come out” — to leap out, to surface; to
come out, to reveal, to expose, give away; noun — self-exposure.

Betrayal of relationships is actualized as “to sell someone” — to prostitute.
The communication of secret information in the work is verbalized using words
and phraseological units that contain in their semantic structure the seme “to
make known” — to expose and to give away.

Key words: concept, verbalization, semantic zone, betrayal, novel, culture.

Beryn. IIpo6iemarnka cyd4acHOrO MOBO3HABCTBA XapaKTepU3y€eThCs
AHTPOTIOLICHTPH3MOM, SIKMHA TTPOEKTY€ECS Ha BCi Tamy3i JTHIBICTHYHUX
nociimKeHb. Y (GOKyCi 3raaHol mapaaurMu nepedyBae JTIOaMHA — MOBEIIb,
a TPEeMETOM IIOCIHI/DKEHHSI € aHalli3 MOBHHUX SBHII SK IHCTPYMCHTIB
Hi3HaHHH Ta MUCJICHH. HpaFHeHHH BUBYUTU M€HTaJ'II)HiCTI) HpeIICTaB—
HUKIB TICBHOI HAIlIOHAJILHOI CIUILHOTH 4Yepe3 MOBY SIK (heHoMenHy KyJIb-
TYpHU MiAHECIO KOTHITHBHY JIHIBICTUKY 1O HPIOPUTETHHUX HAMpPSIMIB
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CydacHHX JociifxeHb. Cepel KIIOUOBUX MPOOIEM, sIKi pO3IVISIIAIOTh Yy
3rafiafii ranxy3i 4yiibHE Miclie MMOCiae KOHIEMNT, HOro CTPYKTypa, MPUH-
LMY perpe3eHTallii, 30KkpeMa y Xy1oxkHboMy auckypcei. Konuent Bu3Ha-
YaeThCs SIK MEHTAJIbHE YTBOPECHHS [ 7], BMICTHIIHINE KYJIBTYPHOTO 3MICTY
[4], "makeT” indopmarii [11].

Onuc KOHIIENTY rependavyae aHami3 He TUTbKH MOBHHUX 3pa3KiB, aje i
TIONTYK IIPUXOBAHUX, OMOCEPEIKOBAHUX CMUCIIB. BpaxoBytoun neit hakt
aKTyaJIbHAM 3JTUIIAETHCS aHaJli3 aBTOPCHKOTO, XyHTOKHHOTO MOBJICHHS,
sIKe HaJla€ CyTTEBOT iH(OpMAIIii mpo TociipKyBaHuid KoHIenT. e 3ymoB-
JICHO THM, IO MeTa(opudHe MIATPYHTS 0araThb0X BUCIOBIIOBAaHb TiCHO
NoB’si3aHe 13 KynbTypoto [12; c¢. 12], Ta MMOMHHMM CMHCIaMHU Halio-
HaJbHOT KOMyHikaii” [2; cc. 31-32].

Konnent 3paoa (betrayal) HeogHOpa30Bo MpUBabIIOBaB yBAry JOCHTI-
HUKIB. 30KpeMa JOCTKYIOTh aKTyali3alilo KOLENTY 3pada y Pi3HUX
JUCKypcax — B yKpaiHchkoMy Memianuckypci [10], y XymoxHiX TBopax
YKpalHChKHUX Ta aHDMIMCHKUX MUCbMEHHUKIB [5; 9; 14; 23], moeTnuHuX
TBOpax [1], B ykpaincekomy (onbkiiopi [15] ta mapemiinomy ¢ormi [10],
YKpaiHChKOMOBHOMY CETMEHTI comiaTbHuX Mepesx [8]. Haykosmi mociy-
TOBYIOTHCSl KOPITYCHOOA30BUM Ta JIHTBOKYJIBTYPOJIOTTUHUM ITiTXOJIAMH
[19], BUBYAIOTH COIIATBHO-TICUXOJIOTIUHI actieKkTH [16], pemiriiiHi ckia-
JoBi [14] Ta 00pa3Hi KOHCTPYKTH [ 17] JOCTiIKYBAaHOTO KOHIIETITY.

Merta 1oCiiKeHHS MOJIsIra€ y BUSIBICHHI Ta aHAJIi3y 0COOMMBOCTEH
BepOamizamii koHnenty BETRAYAL. Marepiasiom HayKOBOTO aHamizy
CIIyTyBaB poMaH OpuTaHchkoro muchMeHHHka A. lomminrrepcra “The
Line of Beauty”.

MeTonoJorist Ta MeTOaM A0CTiIKeHHs. J[J11 BUBYUEHHS MOBJICHHE-
Boro BriieHHs koHuenty BETRAYAL y pomani A. Tomutinrrepcra “The
Line of Beauty” Oymu 3acTocoBaHi 3araJqbHOHAyKOBI METOAM — aHAII3,
CHHTE3, CIIOCTEPEKCHHS; Ta JIHIBICTHYHI METOIU — CEMAaHTHYHHMA, KOM-
MMOHCHTHHUM, OMHCOBUH, KOHTEKCTYyallbHO-IHTEPIPETAIIHHUNA METOIH
aHaizy. JIomoMi>KHAMH MPOIEypaMu CTATH KIJTBKICHI MiAPaXyHKH s
Bepudikarii Ta ikcarlii KOHTEKCTIB y aHAJII30BAHOMY POMaHi.

Mertononoris nocmimkeHas BepOamizamii koHnenty BETRAYAL y
pomani A. I'omutinrrepera “The Line of Beauty” nepen6auana 3aificHeHHS
KUJTbKOX TOCHIJIOBHUX eTamiB. Ha mepmioMy etami JocmijpkeHHsST Oyiio
MPOAHaIII30BaHO Ta y3arajJbHEHO TEOPETUYHI 3acajii aHali3y BepOaiza-
i1 KOHIENTIB y XyA0XKHIX pomMaHax. [lpyruil eran JOCIiIXKECHHS mepes-
0ayaB HAKOIIMYEHHSI, CHCTEMATHU3aIliI0 Ta aHali3 (JaKTUYHOTO MaTepiany
LUIAXOM CYLIIbHOT BHOIPKH, sSIKa MICTUTh 65 KOHTEKCTIB MOBJIEHHEBOI
aKTyami3amii TOCTiIKYBAaHOTO KOHIENTY y XYAOKHBOMY TeKCTi. TperTiit
eTar JOCIIPKSHHS MOJISIraB y MPOBEICHHI KOHTEKCTYaIbHO-IHTepIIpeTa-
THUBHOTO aHaJli3y Ta KIJIbKICHUX 00paxyHKIB pe3yJIbTaTiB IOCIIiHKECHHS.
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Buknan ocHoBHOro marepiaay gocailkenHs. Poman Anana lon-
ninrrepcta “The Line of Beauty” 300paxae noaii y bpuranii 80-X pokis
XX cromitts. Onucyroun *uTT Hika NHUCbMEHHUK BUCBITIIOE TPO-
01eMHu OPUTAHCHKOTO CYCIUIBCTBA, TaKi SK IMOJLT 33 KJIIACOBOIO Ta Paco-
BOIO O3HAKaMHU, 3JIOBKUBAHHS HAPKOTHKAMHU, TOMOCEKCYai3M, eIiIeMis
CHIly. Yepe3 npusmy cycmiabiux BHKIWKIB y “The Line of Beauty”
aBTOp HAMATA€THCS MOSICHUTH €CTETHKY TOTO 4acy, Y SIKilf HEMOXKIUBO
HOpMaJTi3yBaThl YM CTaHAapTH3yBaTh Kpacy. A. [ommiHrrepcT 300paxae
Kpacy, MepervieTeHy 3 IpoinMa, HapKoTukamu, nositTakoro 1a CHIJJom
TETYEPIBCHKUX BICIMJICCATHX, IO MEPEBIIIAe TINOOKE MOYYTTS 3pajH,
ske BimuyBae Hik. Y aHamizoBaHOMYy pOMaHi, 3pajia — Iie crocid mepe-
OCMHMCIICHHS «IIOTaHO1» MOBEIIHKH, «HU3BKOTO» 3a/10BosIeHHs. CBOOOMIa
BHUOODY, KA MiIJJa€ CYMHIBY IPUHHATHH y cyqaCHm napajurMi eCTeTHKI
OiHapHMIA MOMIN MK BUCOKAM MHUCTELTBOM 1 HU3BKOIO MPUPOOI0, (hop-
MOIO Ta 3MiCTOM.

CemanTnuHa cTpykTypa konuenty BETRAYAL ckiagaeTses 13 1 STH
CEMAHTUYHHX 30H: “00MaHIOBaTH”, “NOBIIOMIISITH”, “3pajpKyBaTH JIIOMI-
CBhKi CTOCYHKH”, “/TiSITH Ha KOPUCTH Bopora”, “rokasysatu’ [6]. Y pomaHi
A. Tomminrrepcra “The Line of Beauty” akTyasti3oBaHO YOTHPH CEMaH-
THUYHI 30HH, 3 SKUX HAHYHCEIIBHIIION € «3Pa/KyBaTH-0OMaHIOBATI.

OHUM 13 c1TOCOOIB BBEJICHHS B OMaHy € 3MiHa 30BHIITHBOTO BUIJISILY,
MacCKyBaHHSI, SIKE MOJIATA€E y “HaJIaHHI HOBOTO BHIJISTY JIFOMMHI JIJISL TOTO,
mo0 mpuxoBatH ii crpasxHio Gopmy” [18; c. 419]. IlepeOyBaroun Ha
OJTHIH 13 Moo KHKUX Bedipok Hik crocTepira 3a cBOIMH OJHONITKAMHU
[0 YHIBEPCUTETY, 1 MOMITUB, SIK BOHU OJSATHYBIIN OdiliiiHe BOpaHHS
HACJIiYIOTh OBEIHKY MOMITHUKIB.

The boys, most of them Nick's Oxford contemporaries, all in their
black and white, glanced across at politicians and people on the telly,
and caught a glimpse of themselves as high- achieving adults too — they
had that canny glint of selfdiscovery comes with putting on a disguise
[22; p. 43].

Jist Toro, mo0 OTpUMAaTH BU3HAHHS Yy TaKOMY COIIIYMi JIFOIH TPHXO-
BYIOTH CBO{ CIIPaBXKHi IMOIYTTS Ta BPAKCHHS, HATOMICTh BHCIIOBIIOIOTHCS
BiJINIOBITHO JI0 IPpUIHSTOTO I1a0nony. Llei cMak GyHKITIOHYE ik GapoMeTp
KyJIBTYPHOTO CTaTycCy, a HE JDKEpeNio 3aJJ0BOJICHHS B IMaHIBHOMY KJaci,
JIEMOHCTPY€E yBary pomaHy 1o Dki Ta crmocoOy il CrokuBaHHA. AHIIIH-
CBKHH NIPUKMETHUK graceless TymaunTbes sk “if you describe someone
as graceless, you mean that their behaviour is impolite” [21]. Hamarato-
YHCh IPUXOBATU CBOE BpaxkeHHs Hik cMieThCs. Y 1IbOMY KOHTEKCTI 0OMaH
BepOai3yeThCs IECIOBOM f0 cover sIK “OOMaHyTH — IIPHXOBATH :

The picture was handed round, and diey each smiled and Milled, and
turned it to the light, and passed it on with a little shudder, as if they'd
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been oblivious for a moment, in the spell of sheer physical possession.
"Where on earth shall we put it?' Gerald, when it came back to him; Nick
laughed to cover his graceless tone [22; p. 241].

Hix Ta Jleo Bmepie OCBiIYMINCH OAWH OIHOMY y TOMOCEKCYallb-
HUX MOYYTTSX, SIKI BUSIBIJIMCH B3a€MHUMHE. BinBepra po3MoBa OpiBHIO-
€TBCS 13 YCYHEHHSM MAacCKyBaHHS, SIKC IPUXOBYBAJIO CIIPaBXKHI €MOIIi,
HATOMICTB JIONIOMArajo CTBOPIOBATH (halbIIMBUK 00pa3, MPUHHITHUN Y
CYCIIBCTBI:

Nick accepted the challenge with a little moan. It was the first time he
had seen Leo naked, and the first time he had seen the masking shadow
of his face, lazily watchful, easily cynical, clever and obtuse by turns,
melt into naked feeling. Leo breathed through his mouth, and his look was
a wince of lust and also, it seemed to Nick, of self-accusation — that he
had been so slow, so vain, so blind [22; p. 120].

Takum yuHOM aBTOp poMany Aian [ommiHrrepcer (okycye yBary
YUTa4ya Ha MiAMiH1 HIHHOCTEH Cy4acHOro CyCHiJIbCTBA, HA MParHeHHi uJjie-
HIB COLIIyMY HE yJIOCKOHATIOBATUCH, & B MEPINy Yepry CTBOPUTH iMITOBA-
HUH 00pa3. danbIMBICTh OHOTO i3 MEPCOHAXKIB — BaHi MOPIBHIOETHCS
13 OE37yNIHUM MaHEKEHOM Yy MarasuiHi, 10 BepOasi3y€eThCsl IMCHHUKOM
dummy, y 3Ha4eHHI ‘“MaHeKeH — (aybInBa pia’:

'l mean he's bloody moody. Sometimes he's just not there, he's like a
shop dummy going charming... duchess... et cetera; and sometimes he's
the life and soul." [22; p. 22].

Ketpin sikock y po3MoBi 3 Hikom 3ayBaxwuiia, 1o He po3ymie unM Bani
iforo npuBadatoe. BoHa KPUTHKye MparHEHHs! JiBAHCHKOTO MilbiOHEpa
(Bani) BUmIAgaTy SIK JOKEHTIBMEH OJATAIOYUCH K OpUTAHCHKI JIOPAU.
OpHak KOJip LIKIpH Ta MaHEpU HOro BUKPUBAIOTD, BiH BUIVISIIAE OE3MTy-
310. HeBmana iMirantist BepOami3yeThcst iMeHHHKOM parody — “something
that so obviously fails to achive the effect that was intended that it is
stupid” [20]:

Catherine said. 'He's like a parody of a good-looking person, isn't he.
[22; p. 231].

[Ipucniuuk falsely o3nadae “danpmmBo, ynaBano” [3; c. 345] iy
HACTYITHOMY KOHTEKCTI BXKHMBAETHCS K XapaKTEPHCTHKA 30BHIIIHBOTO
Bursiay. Ta, cBoero ueproro, a falsely modest expression BepOaiizye
CEMaHTHYHY 30HY «O0OMaH» CTPYKTYypH MOCIHIIPKYBaHOTO KOHIICTITY.
Ionpysxxs [xepanpaa Ta Peliden oTpuManu NOAAPYHKHU 3 IPUBOLY
JBAJILATH I1"TOT pIYHULI IXHBOTO BeCLILJIs. BOHM PUXOBYIOTH CBOE HE3a-
JIOBOJICHHSI, 11100 HE 00Pa3UTH TOCTEH.

It couldn't help but look dull, and even vaguely satirical, beside the
ewer, and Gerald gazed into it with a falsely modest expression, as though
he was retiring, or had won a local golf tournament. 'It's perfectly lovely,’

!
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said Rachel. They both seemed gratified, but not excited, and clearly felt
no one could actually want an object of this kind [22; p. 240].

[IparHeHHs BiIIOBIIaTH CTaHIAPTaM CYCIILIbCTBA, CIIOHYKAE TepOiB
CTBOPIOBAaTH IMITALiI0 PO3KIIIHOTO, 3aMOKHOTO KUTTS Y CBOEMY OCOOU-
CTOMY IIPOCTOPI, TOMEIIIKAHHI:

The pelmets and mirrors, the spotlights and blinds, seemed rich in
criticism. It was what you did if you had millions but no particular taste:
you made your private space like a swanky hotel; just as such hotels
flattered their customers by being vulgar simulacra of lavish private
homes. A year ago it had at least the glamour of newness [22; p. 271].

VY pomani A. T'ommiarrepera “The Line of Beauty” onmcyetses yna-
BaHa, HEIIMPA MOBEAIHKA IepoiB, sIka 3yMOBJICHA B MEPIIy 4Yepry iXHIM
PI3HUM COIiaTbHUM TOXO/KEHHSIM.

I'epoit pomany Jleo — mronuHa, amst sikoi (piHAHCOBE CTAHOBUILE €
BHU3HAYaJbHUM Yy BUOOpPI Kona crinkyBaHHs. Hik, He OGakae BTpauaTu
MOXKJIMBICTh POJOBKYBATH CIIKYBaHHS 13 Li€10 JIOAUHOI0. BiH 1ocuTh
IUIDIOMAaTHIHO HAMATra€eThesl epekoHaty JIeo y ToMy, o BiH JOCTOHHUI
9IICH CYCHITBCTBA. BUTOHYEHICTD, TaKT Ta MalCTEpPHE BOJIOIIHHS CHTY-
aIli€l0 JOMOMAararoTh TOIOBHOMY TepO0 BBECTH B OMaHY CBOTO CIIBpPO3-
MOBHUKA, III0 BepOAITi3y€eThCS 5K 10 finesse. TakuM YHHOM aKTyali3y€eThCs
“3pania — 0OMaH — BBEJICHHS B OMaHy:

Among his smart Oxford friends Nick managed to finesse his elbow-
patched old man, with his Volvo estate full of blanket-wrapped mirrors
and Windsor chairs, into a more luminous figure, a scholar and friend of
the local aristocracy [22; p. 2].

TonoBHuil repoit pomany Hik Ha fKychb MUTh 3aJUINUBIINCH HA
onuHui 13 KarepuHoro ycBimomitoe, 1o y npucytHocti Paccena BoHa
MTOBOJUTHCS MO-iHIIOMY. OUeBUIHO HAMATAETHCS CIIPABUTH OaXkaHe Bpa-
xeHHs. OMaHJIBa MMOBEAIHKA MOPIBHIOETHCS 13 CKIIAIOBUMU TeaTpallb-
HOoro mucrenTBa. OTKe, CEMaHTHYHA 30HA ‘“‘OOMaHIOBaTH BepOaizy-
€TbCA sIK showing, role, performance.

"Yeah, it's fucking amazing, isn't it!' she agreed, with a bright, brainless
laugh. She didn't normally talk like this, and Nick supposed it was part of
the persona she was showing to Russell. Russell wasn't actually present
(he was busy with his camera somewhere) but it would have taken an
unnecessary effort to get out of role — Other elements of the performance
were a strange dragging walk and a stunned, vaguely cunning, smile.
Nick assumed these were meant to convey sexual satiation [22; p. 37].

Cnpoba BBeCTM B OMaHy, OOMaHYTH TIOBEIIHKOIO BepOaizy-
€THCS 32 JOTIOMOTOI0 IMEHHHK pretence, SsKHid Ma€ 3HAUCHHsS “a way
of behaving that is intended to deceive people” [20]. ¥ mHacTynmHOMY
YPHUBKY LIeH CyOCTaHTHUB BXKHBAECTHCS IS XapaKTEPUCTUKH CTABICHHS
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OpUTAHCBKMX apUCTOKPATIB 10 HaltMaHOI NpaLiBHUII HE aHTTiHCHKOTO
MTOXO/IKCHHS.

[MuTaHHs MOINYy CyCHIbCTBA 332 KJIACOBOIO Ta PACOBOI0 O3HAKAMHU
MiAHIMAETBCS KiTbKa pa3iB y pomani A. [omrinrrepcra. Y HacTymHOMY
YPUBKY 3TrafaHUil CyOCTaHTUB BXKHBAETHCS IUISI XapaKTEPUCTHKH CTaB-
JIEHHsI OpUTaHCHKUX apucToKpatiB DemneHiB 1o OyeHy, ITamichkol eKo-
HOMKH:

Elena, a widow in her sixties, was treated with affection and a
careful pretence of equality by the family, so it was revealing to see her
nervousness as she accounted for what she had done in their absence.
Nick couldn't quite vid himself of a sense of embarrassment with her, the
ghost of an elaborate but misdirected courtesy [22; p. 15].

[IpukmMeTHUK pretended BXUBA€TbCS Yy KOHTEKCTI A1 BepOaiiza-
1ii oMaHIMBOT MIMIKM 00nMYYsl. 30KpemMa BUpa3 oOnuyYusi, sIKUM y MOBI
BUPaXA€ThCS aHIIINCEKUM IMCHHUKOM grimace, 1O Ma€e 3HAYCHHS ‘‘an
expression of pain, strong dislike, etc. in which the face twists in an ugly
way” [20].

Nobody knew what he was talking about. ‘We 've already got bloody ...
Woggoo here,” and he struggled upright, with a grimace of pretended
guilt, to see if Charlie Mwegu, the Worcester loose-head prop and the
only black person at the party, was in the room [22; p. 61].

VY pomani Anana l'ommiarrepera “The Line of Beauty” aktyainizyeTsbes
CKJIaJloBa ceMaHTU4HOI cTpykTypu koHuenty BREAK, a came ceman-
THYHA 30HA ‘‘3paKyBaTH-TIOKa3yBaTH . MUMOBUIBHHUN MTOKA3 MOYYTTIB
Ta eMOIIIMHUX peakiiii BepOalizyeTbes y TBOPI K leaped out, surfaced.

TonoBuwuii repoii, Hik ['ect, nmpeacTaBHUK cepeHbOrO Kiacy 3 BiJ3Ha-
Koo 3aKkiHuMB Bycrtepcrkuii konemk B Oxcdopai Ta Mae Hamip posmio-
YaTH HaBYaHHS B acmipaHTypi y Jlonnmowni. Bin BcTymae y mo00BHi cTo-
CYHKHM 13 TEMHOIIKIPHM FOHAKOM 3 MPOCTHX poOounx Ha im’st Jleo. Hik
BiJJIyBa€ COPOM Uepe3 Te, IO crpuitMas JIeo sk He3IaTHOTO MepEKUBATH
IMOOKI eMOIIiT TUTbKK Yepe3 HOro KIIacoBy Ta pacoBY MPHHAICKHICTB.
HecnoniBanwmii mposiB eMolIii BepOaizy€eThes 3a JOMOMOTOK (pa3eolio-
risamy leap out, 10 MICTUTh Y CBOIH CTPYKTYpi ceMy “IIBHIKE IepeMi-
IIeHHs (Ha30BHi) y mpocTopi’™:

Nick sometimes made the mistake of thinking that Leo didn't feel
things strongly, and then the shock, when his love and need for him leapt
out, angry at being doubted, took his breath away, and almost frightened
him [22; p. 111].

ITix ac Beuipku omuH i3 rocreii Jlopy lllenton nmouas 3amaBaru Hiky
He3pyt1Hi MUTaHHS CTOCOBHO HOTO CTocyHKiB 3 Jleo. OnHak Ha iforo 6e3-
Dry3ai 6araukn Hik numre 31TXHyB mpore icTUHHI eMouu BUKa3am cebde,
0 BepOai3y€eThCsl y KOHTEKCTI K “TOKA3aTU-CIUIABTH
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Shepton was a licensed buffoon, an indulged self-parody, and Nick
merely raised his eyebrows and sighed; for a moment the old dreariness
and wariness surfaced again through the newer romance of the
pot [22; p. 63].

CemaHTHYHA 30HA SpaZ[)KyBaTI/I TOKa3yBaTH Bep6&)‘l13y€TLC${ TaKOXK
3a JIOTOMOT 00 CIIiB, IO MICTATH Y CBOIl CEMAaHTHUIN CEMy ‘‘BHSBIIITH,
BUKpHBaTH (Coming out, reveal, bring out, expose):

VY npusarHiid po3mosi Jlopa Keccnep posnurye Hika npo maid-
OyTHE HaBUAHHS Yy acmipaHTypi. BiH 1ikaBUThCS HOTO TITaHAMH HAyKO-
BOTO JIOCIHIKCHHS Yy Tamy3i (isonorii, Ta HaTsIKae HA JITEpaTypHi 370-
oytku ['enpi [xelimca, sikuii OyB romocekcyarictoM. Hik pearye Ha 1ie
3ayBa)KCHHS IIUPOKOIO MOCMIIMIKOK (grin). Y Takuil cmocid Momommii
BUIMYCKHHUK YHIBEPCUTETy HEBEpOAIbHO HATSIKAE HA CBOIO CEKCYaJbHY
OpIEHTAIlIO, 10 TOSICHIOE HOTO HEe Oa)KaHHS ONIPYIKYBATUCH.

'Oh, absolutely!” — and Nick grinned with pleasure and defiance, it
was a kind of coming out, which revealed belatedly why he wasn't and
never would be married to Trollope [22; p. 37].

Po3moBa Mix mMononumu roapmu — Hikom, Tperom, bpenom ta Bani
y pecTopaHi Mepewnuia y TUIONUHY TUTITOK MPO CIUIBHUX 3HAHOMUX,
30KpeMa TpO CTaTKA OCTaHHIX. BaHi panToM HecmoaiBaHO OypXIIHBO
BiJlpearyBaB Ha 3ayBakeHHs Tpeta. Byio o4eBHIHO, 110 BiH HE BOJIOJIIB
co0oro. Y 1l peakiii mpoCIiIKOBYBaBCs BILUTUB 0aThbka Ha HOTO 0COOH-
cticth. Jpy3i mobaunny inmoro Baui y npoMy nmormsmi.

Clearly he couldn't be held responsible for the latest ironies and
startlements of his face, though there were moments when he seemed to
exploit them. The cheekbones were delicate, the frontal bone heavy, even
brutal — it was his father's look, brought out sometimes in the past by
candlelight and now exposed to the light of day [22; p. 285].)

TonoBHwuit repoit Hik Mae rocTpuii HIOX, 0COOIUBO FOCTPO BiH peary-
BaB Ha MPHUPOJIHI 3araxu JrOACH. Y OTHOMY 13 eIi30/1iB JOKJIaJHO OIHCY-
FOTCS 3araxu, SKi BiJUyBa€ TOJOBHUH repoi mija yac iHTUMHOCTI 3 Jleo.
Mimika BUKpHBaJia HOTO PEaKIlifo Ha apoMaTH:

He had a terribly keen sense of smell, revealed in a queue or a crowded
room by a snubbed upper lip and an aristocratic flinching of the nostrils
[22; p. 119].

Y HacTymHOMY aHaJli30BaHOMY €Ii30/li TTOKa3aHa PO3MOBa MiX 3Ha-
HOMUMH, B SIKiil 3ratyeThbCs PO KiHKY, KA 3aIHIIIIACH 3aMOXKHOIO BJIO-
BOIO Ha YETBEPTOMY Micslli BariTHOCTI. [IeHHi Masa 1I000BHI CTOCYHKH 3
i TOMEPJIUM YOJIOBIKOM, Ta MEMOBOIII IIPOJEMOHCTPYBAJIA IIe:

Penny made a grim snuffle. 'At least I avoided that,' she said, and with
this tiny sarcastic self-exposure she edged past him and out of the room
[22; p. 327].
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VY pomani Anana I'omninrrepera “The Line of Beauty” 3ycTpidaeTbes
MIPUKJIAJ, 10 UTIOCTpPYE 3pady npodeciiHuX CTOCYHKIB yCHIIITHOMY PO3-
BUTKY KOTPHUX 3aBaJiiia JIpy:k0a 3 KOHKypeHTaMu maptHepa. [onoBHUi
repoit Hik HamaraeThbcst BACTABUTH MIPiOPUTETH, HATATOMUTH CTOCYHKH 13
MaiicTpoM Ta He BTpadaTH KOHTAKT i3 npy3smu CaiimonoM Ta ['oBapmom.
3ragyroun mpo pomanu [enpi [IxeiiMca BiH BiIdyBae, 10 YHHATH HEMO-
PAIHO CTOCOBHO cBoro Malictpa. A. TOJUTIHITCTEp BXKHBAE JIIECIOBO f0
prostitute y 3HadeHHI “to use yourself or your abilities or beliefs in a way
that does not deserve respect, especially in order to get money” [20], mis
uTrocTpariii moBeninku Hika:

'The baldness? It's from The Qutcry, it's a novel by Henry James
that no one's ever heard of This was taken philosophically by the bos,
who hadn't really heard of any novels by Henry James. Nick felt he was
prostituting the Master, but then there was an element of self~-mockery
in these turns of phrase — it was something he was looking at in his
thesis. He was at the height of a youthful affair ith his writer, in love
with his rhythms, his ironies, and his idiosyncrasies, and loving his most
idiosyncratic moments best of all [22; p. 138].

Cepen ycix TpUKIAAIB 1HBEHTAPU30BAHUX Yy pe3yibTaTi aHami3y
POMaHIB TIIBKH JIBA 3 HAX MPEICTABISIOTE CEMAaHTHYHY 30HY ‘‘3paipKy-
Batu-noBiomyisiT”. 1i mpukiamu Oynu BusiBieHi y pomani A. [outiHT-
repcta “The Line of Beauty”. [ToBinomiieHHs cekpeTHOT iH(opMariii Bep-
OMI3y€EThCS K y POMaHi sIK — f0 expose Ta give away.

Moroni o, Tepoi poMaHy, 4acTo BIAIITOBYBAIN TeChbKi BEUipKH.
Taxk, ogHOTO pa3y cuH MinbiioHepa BaHi 3anpocuB Apy3iB 1010MY /1€ BOHU
MOTJIM PO3CIa0UTHCh Ta 3a0BUILHUTH ofgHe oxHoro. Tomi Hik Bmepiue
3ayMaBCsl HaJ THM, SIKUH CKaHJAl MOXE CIIATaXHYyTH, SKIIO IpOMa-
CBKICTB JI3HAETHCS MPO CXHIBHOCTI 3aMOKHOTO HAIAIKA.

When they reached Wani's place there was no one in the office, the
boys had left, and they went straight upstairs to the flat, Ricky following
Wani, and Nick coming close behind, unpleasandy jealous of the other
two. It was like the tension of a first date, but with an extra player who
was also a competitor and critic. He was squeamish at the thought of
Wani's little predilections being exposed, and angry because he was the
one who had been trusted with the secret of them [22; p. 131].

VY mnepiog 6ypxnuBux crocyHkis 3 Jleo Hiki 3ampocus #oro 1o ceoe.
Bonu Oynu Ha caMoTi, Ta mij Yac necroiriB Hik BUnaakoBo modavyus mif-
nuc mig komipoM. Lle mosicHioBano aist Hika noseninky Jleo, BigkpuBasio
HOBI (paKkTH Npo KoxaHLA. BusiBieHHs npuxoBaHoi iH(omaii Bebaizy-
€TBCS Y KOHTEKCTI SIK give away:

He ought to tell Leo it was his first time, then he thought it might
bore him or put him off. He gazed down at his strictly shaved nape, the
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back of a stranger's head, which any minute now he would be allowed to
touch. The label of Leo's skimpy blue shirt was turned up at the collar and
showed the temp's signature of Miss Selfridge.

It was a little secret given away, a vanity exposed — Nick was light-
headed, it was so funny and touching and sexy [22; p. 24].

BucHoBkm 3 nocainxenns. Y pomani “The Line of Beauty” A. T'on-
JIHTTEPCT OMUCY€E BUKIUKHU 3 SIKUMHU CTHKAOTHCS aHIJIHIN Y YacH mpas-
niaHs M. Tetuep. 31aBanock OU po3/isieH] TEMH IILOTO POMaHy B3a€MO/Ti-
FOTh OJTHA 3 OJTHOIO, HE JIJISl TOTO, 00 YBIYHUTH OIHAPHICTH MK BUCOKHM
1 HU3BKHUM, YHCTHM 1 OpYTHHMM, KYIBTypHHUM i HEOTECaHHM, a 100 TTOKa-
3aTH CHHEPreTHUHY Kpacy, sika Oepe MOYATOK i3 3JIMTTS PI3HOPIAHUX
CTCTHUHHUX TCPEKUBAHB 1 AKi ckacoBye (pOpMHU MOPATBHOTO CY/KCHHS,
nepenbdadeHi po3aineHHsaM. A. [ONTiHITepCT CHOHYKae yuTada po3riisi-
HYTH MOpPAJbHO MPOOICMATUIHUX MMEPCOHAXKIB, MACHBHUX I HEKPUTHY-
HUX Ta BiIMOBISIETHCA BiJl BIACHUX OI[IHOYHUX CYIKEHb, 3/1aBanocs O,
“HenpueMHoOro” xutTsA Hika Ta ioro KoxaHuis.

VY pomani “The Line of Beauty” A. ['omminrrepcra penpe3eHToBaHI
YOTHUPU CEMaHTH4HI 30HHM CTpykTypu KoHmenty BETRAYAL, a came
“oomanroBati’” (40%), “mokazyBatu” (35%), “3paIpKyBaTH JIOACHKI CTO-
cyHku” (15%), “noBigomisatn” (10%).

HaituncenpHime npeacTaBieHa CEMaHTUYHA 30HA ‘‘3paJKyBaTH-00-
MaHIOBaTH~ Yy aHAJi30BAaHOMY pOMaHi. 30KpeMa, BBEJCHHS B OMaHy, 3
METOI0 CTBOPCHHS XHOHOTO BpPaKCHHS BepOaslizyeThCs IIECTIOBAMH i3
CEMOI0 “TIPUXOBYBATH, CIIOTBOPIOBATH — fo disguise, to mask, to cover;
IMEHHMKaMH 110 MICTSTh ceMy “moao0a, HachimyBaHHA — simulacra,
dummy, parody, ’tpa” — show, role, performance; nekceMaMu i3 CEMOIO
“hanpmmBuil’” — pretended, faslely, to finesse.

CemanTuuHa 30Ha koHuenty BETRAYAL “3pamxyBaru-noka3yBatu’”
BepOamisyethest y pomani «The Line of Beauty» 3a momomororo Jieciis
Ta (hpa3eosIori3miB, IO MICTITh Y CBOTH CTPYKTYpi ceMy ““BUXOIHMTH HA30-
BHI” — fo leap out, to surface; “BUSBISATH, BUKpUBATH — fo come out, to
reveal, to expose, to give away, IMCHHHKA — self-exposure.

3paja CTOCYHKIB aKTyali3yeTbcs SK “TpolaBaTH KOrock” — fo
prostitute. IloBimomieHHs TaeMHOI iH(OpMAaIlii y TBOpi BepOIi3yeThCs
3a JIOTIOMOTOFO CITiB Ta ()pa3eoIori3MiB, IO MICTITh Y CBOi CEMaHTUYHIH
CTPYKTYpi CEMH «POOUTH BITOMHUM» — 0 expose Ta give away.

[TepcriekTHBOK MOJANBIINX JOCTIKEHb € aHali3 BepOasizallii KoH-
nenty BETRAYAL y napewmiiinoMy ¢oHAi aHIIiicbKOT MOBH.
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