MPOBJIEMU NEPEKJIAZLY B KOHTEKCTI NMPO®ECIAHOI KOMYHIKALII

9H {HIITY YaCTHHY MOBH; BiITBOPEHHSI Ha KOJTLOPOBOMY TJIi YCIX MPUKIIAIIB, IO MICTITH TaHE CIIOBO; IOIIYK 3a
KIHIIEBUMH CKJIQJIaMH{ YH JIiTepaMu (Harp.: 3HAUTH yCl IMEHHUKH YOJIOBIYOTO POJY, IO 3aKIHIYIOTHCS Ha -&€)
1, HABITb, 3[1ICHEHHS 3aIUTIB PI3HUX CKJIaTHOCTEH (HATp.: BIATBOPUTH HA €KpaHi BiiCHKOBO-MOPCHKi TEPMiHH,
MOB’s13aHi 3 MaHEBPYBaHHSIM BITPHUIAMH).

VY winomMy BUKOpUCTaHHS B po0OOTi nepeknagada (ppaHiy3pKoro nomrykoBoro nopraiy Centre National de
Ressources Textuelles et Lexicales (CNRTL) mo3Bomnsie BHIKO W paAWKaIbHO TiIBHITUTH SIKiCTh TIEpEKIIaIy,
HaJAI0YH MOXKITHBICTH 03HAWOMHUTHCS 3 TIYMadeHHSIM HOBUX CyJaCHUX TEPMiHIB, TPABUIHHO 3PO3YMITH 1 TIepe-
KJIACTH 3aCTapijii CJIOBa 1 BUPA3H, 3HANTH BIJITIOBITHUKH, 110 HAJIEXKATh JI0 PI3HUX CTHJIIB MOBH, O3HAHOMUTHUCS
3 HeoJori3MaMu, MPOQECIfHUM CIIEHTOM — BiJIIYKaTH T€, 0 HEMOXKIIMBO 3HAWTH HaBITh Y CaMUX Cy4acHUX
MepeKIaJHUX TBOMOBHUX CIIOBHHKAX.
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CULTURAL TRANSLATION VS TRANSLATION CULTURE:
NEW TENDENCIES IN TRANSLATOLOGY
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At all stages of its development translation was always closely connected with culture. At early times,
translation served as a means of communication (mainly to sale different goods, to develop political ties between
different countries). The only requirement to translation at that time was that the other partner could under-
stand the general idea of the foreign speech. Later, translation was used for cultural purposes proper, namely to
propaganda religious beliefs (e.g. the Bible has been translated into various languages to spread Christianity).
At the times of industrial revolution, with the help of translation a lot of technical innovations were introduced
to promote scientific and technical development throughout the world. Still later translation was used as a means
of political influence. For example, at the beginning of the 20th century, Marxism was translated into Chinese to
infuse new political ideas and topple the old feudalism [1, p. 487]. Nowadays the important status of culture in
translation and the cultural influence of translation in receptor-language region is greatly emphasized, treating
translations as independent literary texts, but not the mere copy of original texts. This tendency in translation
studies was introduced in 1990 by Susan Bassnett and André Lefevere and is called “a culture turn” [3, p.12].

As important representatives of cultural approach in translatology, S. Bassnett and A. Lefevere attached
great importance to the role of culture in translation, the social background, the subjectivity of translators
making the researching shift from linguistic to culture [4]. Before that, from the late eighteenth century to the
1960s and beyond, grammar-translation [5, p. 9—15] dominated. Applied to Classical Latin and Greek and then
to modern foreign languages, this approach accentuated the study of grammatical rules and structures of the
foreign language. These rules were both practiced and tested by the translation of a series of usually uncon-
nected and artificially constructed sentences exemplifying the structure(s) being studied (remember translation
exercises in practically every textbook).

Different from traditional linguistic approach by which a word, phrase, sentence, and text are transla-
tional language units, in cultural approach culture becomes the main translational unit. It also emphasizes
the important role that culture played in translation, and treats translation as micrographic cultural shift with
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the studying focus shifting from the source text to translated text, from the author to the translator and the
source culture to the receptor culture. They envisaged that “neither the word, nor the text, but the culture be-
comes the operational ‘unit’ of translation” [2, p. 8]. In other words cultural approach substitutes linguistic
approach and cultural factors became dominant in translation.

Such method of study expanded the scope of translation studies enormously and opened a new field of
study, thus it enhanced a further and more comprehensive development of translation studies. Now translation
looks at the act of translating and can be subdivided into different types according to: lingual mode (inter-
lingual, intralingual); media (printed, audiovisual, electronic); mode (covert/overt translation, direct/indirect
translation, mother tongue/other tongue translation, pseudo-translation, retranslation, self-translation, sight
translation, etc.); field (political, journalistic, technical, literary, religious, scientific, commercial) [4, p. 223].
Such variety of translations is closely connected with “polysystem theory”, which was put forward before the
born of culture turn. By the way, polysystem theory emphasized cultural environment in general that helped to
decide the key method/strategy of translating texts. In the 1990s, cultural turn tended to be political, and finally
developed into feminist approach, cannibalism and post-colonialism approach, the latter was prompted by the
emergence and continuing growth of postcolonial anglophone and francophone literatures from the ex-colonies
as well as the increasing ethnic minorities.

Postcolonial literary texts, frequently referred to as ‘hybrid’ or ‘métissés’ because of specific linguo-cul-
tural layering, which exists within them. These texts written by postcolonial bilingual authors create a language
‘in between’ and therefore come to occupy a space ‘in between’. Such language can be created by approximat-
ing thought-structures and speech patterns not typical for the English language, or by translating local speech
rhythms, idioms and culture lacunas from native languages into English. As an example let’s take a textual
fragment from S. Rushdie novel “Midnight’s Children”:

Padma’s story (given in her own words, and read back to her for eye-rolling, highwailing, mamma-
ry-thumping confirmation): “It was my own foolish pride and vanity, Saleem baba, from which cause I did run
from you, although the job here is good, and you so much needing a looker-after! But in a short time only I was
dying to return.”

For the European reader this seems to be typical Rushdie language, because of the complex adjectival
phrases (“‘eye-rolling, high-wailing, mammary-thumping ), the mix of formal (“confirmation, “foolish pride”)
and familiar (“dying to return”) registers and the creation of neologisms (“‘ a looker-after”’). Besides, one pro-
ficient in Indian languages can recognize specific cultural Indian atmosphere, from the form of address “Saleem
baba” (‘baba’ as used by servants for young boys of higher social status, also as a term of affection), from a
comlicated phrase ‘‘from which cause I did run from you”, recognizable as a structure literally transcoded from
Hindustani/Urdu. These stylistic devices characterize the postcolonial Indian hybrid text [7, p. 12] and deter-
mine the ethnical identity of the author.

As a world bestseller and winner of the Booker Prize (1981), the novel “Midnight’s Children” was natural-
ly translated into various European languages (German, Russian, Polish). But there appeared some fundamental
problems involved in translating a hybrid English postcolonial text for another European target culture. The
difficulty lies in the lack of a comparable colonial past with the corresponding plurality of associations, lan-
guage usages and cultural backgrounds, which were not reflected in word-to-word translations thus vanishing
the specific cultural colouring of the original. For example, in most grammar-translations made by European
translators the speech made by an illiterate woman is grammatically correct, no signs of any transcoding from
Urdu, nor the equivalent for the “looker-after”, nor the signals in the form of address (despite limited explana-
tions at the end of the novel). So , the language of the original has been neutralized into a linguistically correct
and stylistically unified formal statements.

A completely different kind of problem is posed by postcolonial literature written in local languages, and
afterwards translated into English in order to reach a wider market. Such translations are mostly culture-trans-
lations, they are usually sponsored and/or published locally that’s why the translators first of all try to translate
their culture not just the best language equivalent. One of such series is “Modern Indian Novels in Transla-
tion”, sponsored by an Indian industrial house published by Macmillan India.
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BIITBOPEHHSA CTPYKTYPHO-CEMAHTUYHUX OCOBJINMBOCTEM
OPAHIY3bKUX ®PAPMAIEBTUYHUX BATATOKOMIIOHEHTHUX TEPMIHIB
B YKPATHCBKOMY HEPEKJIAJI
JI. B. bonaap
00yeHm, KaHOUOam neoaz2o2idHux HayK
10. C. Kocap
mazicmpanm
Hayionanonuii mexuiunuii ynisepcumem Yxpainu « KI111»

Tepmiam, Oymydn OMHWUM 3 TOJIOBHMX MOBHHUX 3aC00iB HAyKOBO-TEXHIYHOTO CTHIIIO, 3aBXKIU OyIH 1 3a1H-
MIAIOTHCS TIPOOIIEMOIO, 3 KOO 3IMTOBXYIOTHCS Mepekiianadi y cBoiit poboti. OmHi€ero 3 Talmy3ei, ska onepye
BEJIMKOIO KUIBKICTIO TEPMIHOJIOTIYHUX OJMHHUIIb Ta HEBII’€MHO OB’ sI3aHa 3 KUTTSIM KOXKHOT JIFOIUHH, € (ap-
MalleBTHKA.

[TuranHs nociiKeHHsT 0coOMMBOCTEH (papManeBTUUHUX TEKCTIB Ta iX )KaHPOBHUX OCOOIMBOCTEH Oylo B
LIEHTPI yBaru Takux HaykoBiB sk I. B. ['aBpiuenkosa, O. 1. [lunmumnenko, I. T. Topniniu; papmaneBTudHi Tep-
MiHU Oynm 00’exkTOoM poOiT Takmx BueHHX K . Xwupiceka Ta O. M. Barabosa; mpobnemy nepekiany dap-
MaIleBTUYHUX aHTIIHCHKUX TEPMiHIB AociimkyBana 1. B. 3apeuna; mociimkeHHSIM 0COOIMBOCTEH CITOCOOIB
TBOPEHHS aHTIIIHCHKUX TEPMiHIB, 30KpeMa aHAITHYHHUX CIIOCO0iB TBOpeHHs, 3aiiManucs JI. b. [apamienko Ta
T. A. Kynunosa. [Turanns nepexnany ¢ppaHiy3bkux ¢papMaleBTHYHUX TEPMiHiB Ta 30KpeMa 0araToKOMIIOHEHT-
HUX TEPMIHOJIOTTYHMX OJMHHID 3aTHLIA€THCS HEBUPIIIEHUM, 1110 3yMOBIIOE AKTYaJbHICTh HAIIOI POOOTH.

MeTo10 [OCIHIIKEHHSI € BU3HAYCHHS 3ac00iB BiATBOPEHHS B YKPaiHCHKOMY MEpEKJIadi CTPYKTYPHHUX Ta
CEMaHTHIHHUX 0COOMMBOCTEH (PpaHITy3bKHUX 0AaraTOKOMITIOHCHTHHX (hapMarieBTHYHUX TEPMIiHIB.

00’ exkTOM JIOCIHIDKEHHS € TepMiHN (DpaHITy3bK0i MOBH B Taity3i (hapMarieBTHKH.

IpeqmeTom Haioi pOOOTH € CTPYKTYPHO-CEMAHTHYHI 0COOIUBOCTI (PpaHIy3bKHX OaraTOKOMIIOHEHTHHX
(apMaLeBTHYHHUX TEPMiHIB Ta 3aCO0M iX BIATBOPEHHS B YKpAiHCHKOMY HEpEeKIai.

Buninsitots [3, c. 36-40] Tpu OCHOBHI cII0COOM YTBOPEHHS TEPMIHOJOTIYHUX OIUHMLB: JIEKCUKO-CEMaH-
TUYHUHI, MOP(OIOTiYHUHI Ta CHHTAKCUYHUNA. baraTOKOMIIOHEHTHI TEPMiHHU € Pe3yJIbTaTOM CHHTAKCHYHOT'O CIO-
coOy TBopenHs. Ilim 6araTOKOMITOHEHTHUM TEPMIHOM PO3YMIIOTH ITOJIJIEKCEMHE TEPMIHOJIOTITHE TTOETHAHHS
CTIMKOTO THITYy 3 OiJIbII HIXK JIBOMa PO3AUILHO OQOPMICHUMH TTOBHO3HAYHUMHU KOMITIOHEHTaMHu. [Ipu 1ipomy
KOMIIOHEHTaMH BBa)KAIOThCS OHOCIIBHA UM aHAMITHYHA JIekcema [2, ¢. 13].
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